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evfection 
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family. 
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Like great grandfather, like great grandson. 120 years ago, the a 
— . 


desire to create the best sewing machines in the world drove 
Karl Friedrich Gegauf to innovate. The same drive for perfection 
continues to inspire 4th generation owner, Hanspeter Ueltschi, 
as he follows in his great grandfather's footsteps in leading 
BERNINA. Continuing the legacy, BERNINA is the only sewing 
machine company still manufacturing in the western world. 


Now that's a trait worthy of passing down. BERN | NA 
$00000000000000000000000000000000000000000000000000000 made to crealé 


© 2015 BERNINA of America 





Pushing Over Gift Ideas? 





Timeless to trendy! Transform the blank and bland to beautiful 


and elegant or to fun and fancy with creative, fine quality blanks 
at amazingly competitive prices. 





You’ll love our wide selection, quick shipping, and 


E | S C O UNT N ay knowledgeable, personalized customer service. 
Embroidery Blanks 
ce “4 www. DiscountEmbroideryBlanks.com 


} Toll Free 1-866-210-0072 
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Black & White is Always Right Black & White and Quilted All Game On! 


Even on a sweatshirt! See how 40 Over 12 Learn 3 different looks — one 60 
to transform a mundane black Traditional quilted feathers take bucket tote. 
pullover into a xipped cardigan. on a modern look. 





, It's About Time! 
Classic, Chic and Timeless Black & White Modern Petals These embroidered clocks definitely 30 
Single color stitching never looked 48 Fractured flowers meld into have the “wow” factor! 


So good. beautiful designs. Mix, match 36 
and have fun with this design 
collection! 








Not My Grandmother's Doily 


Curve Appeal — Hardanger Biscornu 
Accent a curve with floral 44 It only takes two squares to make 
embroidery. this charming pincushion! 





Split Personality 
Black on white and white on black The Elegant Bath 

— always a winner with precise Embroider a bathmat? Yes, you 22 
placement. can! 


2 Designs in Machine Embroidery * Volume 93 * July/August 2015 * www.dzgns.com 


= 











Turn Your Favorite Photos, Fabrics, Paintings and UP To 
More Into Embroidered Works of Art! $139 


Gary 
ey Purchasing 
Use the amazing Flip-Pal™ mobile scanner to capture images B StoStitch™ 
virtually anywhere, anytime, from just about any source. Undle 


i PE-DESIGN nriching Lifeush Mi eS... 
PLUS g ci aie ‘ 

PE-DESIGN® PLUS Embroidery Software with PhotoStitch™ ‘il 

features easy-to-use digitizing software for your Flip-Pal™ scans. 


Load those digitized images into your favorite embroidery 
machine, select the perfect shades of fleshtone thread from our 
Premium Embroidery Fleshtone thread pack, press a few buttons, 
and you have printed with thread! 


Sean Smit 
SmsiitoLarge 





Push One Butt 
SeaninSeconie’ 


: : : fox — = . 
Works with virtually any brand embroidery machine! 'PHOTO) Flip Pa 


mobile scanner 


For more information, visit: 


brothersews.com | 1-800-4-A-BROTHER 
at your side 


"MSRP on bundled SAPSB1 is $139 less than MSRP if individual supplies and accessories are purchased separately. Images are for illustrative purposes only. The Flip-Pal™ mobile scanner mark and logo are the trademarks. 
of Couragent, Inc. All other trademarks referenced herein are the property of their respective owners. Flip-Pal™ mobile scanner is a Couragent, Inc. product and Brother International Corporation makes no representations 
‘or warranties regarding such product. For more information regarding the Flip-Pal™ mobile scanner, visit www.flip-pal.com. ©2015 Brother International Corporation. All rights reserved. 
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4” x 4° and Fabulor 
Create the illusion of 
floating embroidery, 
Page 66 





Current issues available at newsstands or through 
subscriptions. 


Rates: $32.97 per year (six issues) in the U.S. 
Foreign subscriptions: $41.97 (U.S. funds only) 

















Designs in Machine 
Embroidery is printed cle Thi 
on 10% recycled paper. ged eM, 
oi All inks used contain a g# 
percentage of soy base. = LY. ® 
Columns snartilts : 3 
ar r ur printer meets or Ss 
4" x 4" and Fabulous! Fabulous, Fool-the-Eye Fun! 66 eechedeall Federal + £ 
: . . . Resource Conservation %, @ 
Create the illusion of floating embroidery Recovery Act (RCRA) Be os 
” Samp\e> 
Standards. 
Between Friends 6 Our printer is a certified www.dzgns.com 
member of the Sustainable i : 
Forestry Initiative (SFI) Printed in the U.S.A 
Fabrics 101: Embroidering on Rubber Waffle Weave program. 
Have you ever been curious about stitching on waffle weave but were too /2 
; > Saas 5 ' . 
afraid to try? Read this article to learn how it’s done! Find Us On 





Get the Scoop on In the Hoop: Lantern 


Add ambient lighting to your next dinner party or outdoor garden party! w Ei Facebook 


www.facebook.com/designsinmachineembroidery 





Great Scott! The Case of the Bouncing Bobbin 


You 
Scott Goodman shares a wonderful and informative tale about a pesky 74 | Tube | Yo ulu be 
bobbin. www.youtube.com/dzgns 





The Designs in Machine Embroidery list is sometimes made 
available to reputable companies offering products or ser 


Monogram of the Month: Long Live Kibbles! 


For those occasions when a simple 2 letter or 3 letter monogram isn’t 80 Vices We feel May ie OF Interest tour neadeys: If; you would 
like to be removed from this list, please notify us by calling 
enough! 888-739-0555 or sending us your label with a note to: 





Designs in Machine Embroidery 





2517 Manana Dr, Dallas, TX 75220. 
Departments 
Copyright ©2015 Designs in Machine Embroidery. 
Buyer's Guide 78 All names and trademarks or registered 
trademarks are the property of their 
Designs’ Details 79 respective owners. 
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SERIES SOFTWARE 
What makes THIS 
SOFTWARE different? 


THE INSPIRATION SERIES SOFTWARE 
IS ABOUT YOU AND ADVANCING YOUR 
SKILLS AS A MACHINE EMBROIDERER. 


STAY CONNECTED 


Find familiar features and a whole 
Colm aatela-m oy-Te (cre Mlalnem—r-leug) 
stand-alone Inspiration Software 
program. Plus free updates with 


additional features and 
embroidery designs! 


Pure Inspiration! Monthly Webinars 
Software classes through loca! dealers 
Free Monthly Projects 
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A FAMILIAR FACE 


NOW YOU CAN STAY CONNECTED 
WITH YOUR DEALER, EDUCATORS 
AND THE EMBROIDERY INDUSTRY'S 


LEADING EXPERT 


EILEEN ROCHE. 
TO IMPROVE YOUR 


S) 
SKILLS USING THE 


INSPIRATION SERIES SOFTWARE! 






Between Friends r..¥ 


Eileen Roche, 
Embroidery Expert & Editor of 
Designs in Machine Embroidery 


If Neiman Marcus is right, you'll find alluring projects in this issue that will make your 
life very colorful. We challenged our writers to play with the yin and yang of black 

and white. They jumped at the chance and interpreted this classic combo in their own 
way. From Nancy Zieman’s traditional take on quilted black feathers on white pristine 
cotton to Joann Connolly’s floating squares of geometric prints, you'll find a variety of 
ways to incorporate this standard into your embroidery. 


The Split Personality cover garment is a lesson in 6D™ Embroidery Extra. Author 
Pamela Cox provides helpful guidelines in choosing and editing designs that cross from 
dark to light. Placement is key so follow her steps to ensure the black thread stitches on 
the white fabric and the white thread on the black fabric. 


Kara Sutton floats an array of gorgeous floral designs over a swath of white in Curve 
Appeal, page 44. Kara makes good use of her hoop’s gridded template for precise 
placement and provides a helpful tip for pre-shrinking 

stabilizer. 


Joanne Banko is back with a chic, color-blocked Wom en wh O 


turnover. Notice how she flanked a white narrow column 


of fabric with black fabric — adding a slimming touchto \/CC{/ b | dc k | ed d 


any figure. Her addition of embroidered elements softens F 
the look of the bold fabric sections. I think this would CO | OF fu | | Ives, 


become a go-to garment in my closet! : 
— Neiman Marcus 


If you love living in sweatshirts then you'll enjoy Sue 

Ann Obremski’s transformation on page 40. She jazzes 

up a mundane pullover into a zipped cardigan. The decorative details are created in the 
hoop and then appliqued to the garment. 


We welcome Loes van der Heijden to our pages with a Hardanger Biscornu on page 26. 
Loes uses Art & Stitch software to create an elegant pincushion. The software program 
does the hard part with its built-in hardanger feature. What took hours and hours to 
create in the past can now be done in just minutes. 


Fill your life with the colorful combination of black and white! 


Happy Stitching! 


Food. 


www.dzgns.com/blog/ 
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ly Embrilliance - This Issue’s Inside Look - 


Embroidery For the Rest Of Us! 


StitchArtist™ 


Creating Designs just got easier 
(and a whole lot less expensive! ) 
This is a breakthrough in simplicity. You have to try it to understand 
how easy it is to draw with stitches. Applique, redwork, cross stitch, 
freestanding lace, satins, fills and more for $169! Feeling inspired? 





That’s just level 1. Ready for more? 


G 
Te 7) 
CHES, 






44 Yes, we know other software costs thousands. How do we do it? 
We sell a lot more. Our little team is driven to provide high quality 
and still make it affordable to everyone. 

He S-e Siig le Formulae Keworhs. 79 Level 2 adds multiple satin inputs, curved fills which you control, 
motifs with explosive effects, feathering, gradients, contour satin styles, 

echo quilting, candlewicks, french knots, freestanding underlay (richlieu bars) and more! 
Essential Tools Embrillance Essentials 


for Every Embroiderer! Create stunning compositions! 





¢ Merge designs, Remove overlaps 
¢ Re-Size, recalculate Embrilliance 


Essentials 





= 


= 


* Change threads 

¢ Edit sections 

* Convert formats 

¢ Browse, even in .ZIPs 

¢ Letter, 12 built-in fonts 
¢ Multi-line,Circle text 

* Monograms, with layouts .o* De 

* Built-in designs See Wey hy ss 
¢ Project Advisor 





Essentials is so EASY -- do more sewing °.2 an 


» Split for Multi-Position Hoops spend less time at the computer! in se 
¢ Sew Simulator, Printing and More! tie 





“Satisfaction Guaranteed! Mac and Windows versions 
, i i it!” 7 _ 
You won’t know how you lived without it! are included with our software 


-Grian Gaile "> _www.Embrilliance.com 


Made in Brian’s workshop at BriTon Leap 





What's New In Desions 





Jefferson XL Monogram Set Manhattan Leaves 
Embroidery Arts A BERNINA Exclusive DesignWorks Collection 
www.embroideryarts.com 


www.bernina.com 





Ves Da ci R 
Chickadees Love Nest 
Embroidery Library = 
www.emblibrary.com Women’s TriFold Wallet 


Embroidery Garden 


www.embroiderygarden.com 











Garden of Plenty Embroidery Design Collection 


Amazing Designs 
www.amazingdesigns.com 








Sue’s Four Seasons #D 10400 
Sudberry House 


www.machinecrossstitch.com 
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Sometimes an embroidery design needs 

a little something extra to make it perfect. 
Madeira offers quality threads that will give 
your embroidery the boldest color, perfect 
texture, and a bit of sparkle, too. 


Madeira Rayon is the leading embroidery 
thread in the fashion industry, known for its 
strength and colorfastness. It's the go-to 
40-weight thread when your design is all 
about color. 


For a bit of texture, use Madeira Lana 
wool-based thread. It's a 12-weight thread 
to create those soft or furry designs. 


Add some sparkle with Madeira Glamour. 
Glamour is remarkably strong, 12-weight, 
metallic thread, durable enough for home- 
dec items, yet soft enough to add a sparkle 
to formal wear. 


These threads are available in New 
18-Spool Smart Boxes. Available at your 
local sewing machine retailer and at 
www.sewingandcraftclub.com. 









color your life 


www.sewingandcraftclub.com 


What's New In Desicns 


WSS 


QUIS af (EA 
FOES 


Le 


48SEC 





Celtic Knots and Braids Embroidery Design 
Collection 


Amazing Designs . 
ioerpecaga ieee aaih Wild Flora #12576 


Embroidery Online 


www.embroideryonline.com 














Garden Sentiments 
Bunnycup Embroidery 
Bakers Gonna Bake (from the Spice It Up design www. bunnycup.com 
pack) 
Urban Threads 





www.urbanthreads.com 
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Oinie- star 
Cheater Quilt 


Ready to dive right 

into quilting with your 
embroidery machine? 
We’ve done all the work for 

you — designed the quilt, 

printed the cheater quilt and 
digitized the custom-designed - 
6” x 6” quilt block embroidery ~ 
designs. All you have to do is 

layer with batting and backing. 

Then you're ready to stitch! 





dl ' Finished size: 51” x 72” 


Gime 


ORDER TODAY 


www.dzens.com 


Black & White ~ 
and Quitted Alb Ovet. 


By Nancy Zieman 





Embroidery 
Products 


Amazing Designs” Quilt Patterns 
V Embroidery Designs CD 
(ADC-269) 

Optional: Amazing Designs” Edit 
Xpress™ Software included on 
Quilt Patterns V Embroidery 
Designs CD 


Supplies 

% yd. white fabric (blocks and 
stitch samples) 

4 yd. black fabric (side triangles 
and stitch samples) 

4 yd. black fabric (binding) 

One 30” x 62” rectangle batting 

One 30” x 62” rectangle backing 

Sewing With Nancy” Diamond 
Showcase Table Runner Pattern 


Helpful Notions 

Spray Starch or Best Press™ 
Starch Alternative 

Klasse Quilting Needles, size 
80/12; and Klasse Embroidery 
Needles, size 80/12 

Curved embroidery scissors 

Erasable marking pen 

Ys” or patchwork foot 

Walking Foot or Edge Joining 
Foot 

Optional: Translucent foundation 
paper for printed templates 

Optional: Embroidery Reference 
Cards 

Optional: Sewer’s Fix-it Tape 

Optional: Stress-Free Quilting 
with Machine Embroidery by 
Nancy Zieman 





Threads 


Madeira Polyneon Threads: 
black, white, and medium gray. 
(I used colors 1800, 1801, and 
1918.) 

Prewound bobbins 

Or, several bobbins wound with 
the Polyneon threads 

Matching all-purpose thread 


Note: All embroidery products, supplies, 


and threads are available at Nancy’s 
Notions® www.nancysnotions.com 


Nancy’s Tip 


Enlarging embroidery 
quilting designs for the 


following project can easily 
be accomplished right on 
your embroidery machine 
or in embroidery editing 
software on your computer. 





|. Prepare Fabrics 


and Table Runner 
Simplicity in the style of table 
runner you choose will make the 
embroidered quilting stand out. 

I chose the Diamond Showcase 
Table Runner Pattern because the 
squares and triangles in the table 
runner give me nice, large areas 
to quilt. 


Starch the table runner top 
fabrics well. 


Cut out all the project 
components needed, following the 
pattern instructions. 


Download the free Sewing With Nancy® 
Diamond Showcase Table Runner Pattern at 


Cut out extra 6” squares from 
each starched fabric to be used for 
stitch samples. 


Assemble the table runner top 
following pattern instructions. 
Use a 4” or patchwork foot 
for construction to maintain 
consistent and accurate seam 
allowances throughout the 
entire assembly. You'll find 
the embroidered quilting is 
much easier to duplicate when 
the squares and triangles are 
consistent sizes. 


Layer backing, batting, and 

table runner top; centering the 
table runner top over the stacked 
batting and backing. Pin baste the 
layers together. Position and pin 
the stitch sample squares in the 
open areas at the ends of the table 
runner. 


Replace the patchwork foot with 
the Edge Joining Foot or Walking 
Foot. 


Stitch in the ditch of the seamed 
table runner top, using white or 
black thread. 


= 


Mark center crossmarks in each 
square, using an erasible marking 
pen. Also mark the center line of 
each side triangle. 
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Machine baste, stitching with 
bright colored thread on the 
marked lines. Also baste 4” seam 
allowances along the perimeter of 
the table runner. 


Mark and machine baste straight 
lines just along the outer tips of 
the center squares. 





These two stitching lines are also 
marking the binding stitching 
line. 


Note: Basting in bright colored thread is 
easy to see for design placement and the 
stitching holds the quilt layers together 
more securely for machine embroidered 
quilting. 


Machine baste 4” seam 
allowances on all of the sample 
squares. 





Remove all basting pins before 
embroidering. 


2. Position and 
Embroider Quilting 
Designs 


Test stitch on the 6” squares. This 
is the perfect time to play with 
designs and thread colors. As 
you see, I tested three different 
gray threads, and four center 
medallion designs. 


From there I determined my final 
choice of one gray thread and just 
two medallions. (I liked designs 
609 and 610.) 


Try enlarging the designs slightly, 
to help fill the fabric space. 

Make notes of any changes on 
Embroidery Reference Cards; 
they help you keep track of those 
embroidery details! 


Print templates of the designs you 
wish to use. If you enlarged the 
test design, remember to print 
templates after making any design 
changes. 


Note. Although you can use conventional 
printer paper to print templates, using 
Translucent Foundation Paper allows you 
to see through the paper, making it easier 
to align the designs. Be sure to trim away 
excess paper from around the design for 
easier arranging. 


I first positioned templates for a 
continuous “border” within the 
center white square (designs 606 
and 607). 


| 


y | 


Pin or tape templates in place 
with Sewer’s Fix-It Tape, if 
needed. Remember to remove 
the templates when ready to 
embroider. 





I then embroidered (in gray 
thread) two corners of the border 
(design 606). 
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For the Love of Sewing... 
it's more than just a slogan. 


“| think that the people “As a consumer, | had called 
the consumer help line with an 


ithin Baby Lock h 
ee embroidery problem. Sharon 


that Love of Sewing... 


They listen to people. gave me ideas to try, but also “Let me show you this 
They make machines that told me to call her back to let her faachine and ‘how 
are user friendly, which know how if worked... ve never. intuitive it is; you'll see 
matters hugely. If it was experienced that with any other how easy it is to use. This 
just some guy somewhere companys is a machine that’s been 
making a machine, we'd , made by people who 

‘ Diane Aholt, . . 
still be on a treadle.” Baby Lock Education Manager ca what they're talking 

about.” 


Jenny Doan, 


Missouri Star Quilt Co. 


















Mary Fons, 
a) Fons & Porter's “Love of Quilting” 


“They test their 
machines ahead of 
time. They make sure 
before they put it out 
on the market that it 
runs perfectly. People 
sit down, and their first 
experience is a good | 
one. 


“Baby Lock is a 
company that has a 
lot of values, has a 
lot of family values 
that meet my core 
family values. That 
was important to 


” 


me. 


Nancy Zieman, 


Eleanor Burns, 
Sewing With Nancy 


Quilt in a Day 


Watch the videos behind our love of sewing: SR een ciacieriinc 


babylock.com/Trust 


Just to double check, I 
repositioned the connecting motif 
template (design 607). 





Pin or tape the template in 
place with Sewer’s Fix-It Tape, 
if needed. If your embroidery 
machine has a camera scan 
feature, you can use it instead of 
the template double check! 


Continue embroidering the border 
around the inside of the center 
square, repeating the corner and 
connecting designs in gray. 





Position the template of the center 
medallion (design 609). 





Embroider the design in black 
thread. 





Repeat the same process to 
embroider the two outer white 
squares of the table runner. 


Embroider the black side triangles 
in the same manner, using gray 
thread for the continuous border 
and white thread for the center 
medallion. 





You'll discover even more 


techniques for machine 

embroidered quilting in my 
book Stress-Free Quilting 
with Machine Embroidery. 





3. Complete the 
Black & White Table 
Runner 


Trim away excess batting and 
backing, carefully cutting 4” 
from the basting that marks 
binding stitching lines. 


Remove all thread basting. Gently 
press table runner, right side 
down on your pressing surface. 


Follow pattern instructions to 
bind your table runner. 


Remember those pretty quilted 6” 
square test samples? Simply trim 
away excess batting and backing, 
then bind using your favorite 
binding technique. A beautiful set 
of coasters to coordinate with a 
perfectly Black & White (with one 
shade of gray) Table Runner! 


Nancy Zieman is host and executive 
producer of Sewing With Nancy® on 
public television and founder of Nancy's 
Notions®. Embroidery thread, supplies, 
and a free catalog are available from 
Nancy’s Notions®. Call 800.833.0690 
or visit the Nancy's Notions website at 
nancysnotions.com. 
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H's "seu" catry te Be the Difference! 
You can be the difference in the fight against ovarian cancer 


with these four exquisite projects by Efleen Roche, Founder 
and Editor of Designs In Machine Embroidery Magazine. 


Beyond Elegance Handbays 
rung Wraps 


Ask your local sewing and embroidery retailer to host the four 
fit ovarian cancer 


BTD365 classes! 100% of proceeds bene 
o 2 


VAN 


OTS Fey a 


A “f / 
aig \iTerence 
A Lee) 


Raising Hope. Targeting Ovarian Cancer. 
. .-365 Days a Year. 
info@bethedifferencefoundation.org ' 21 4466-1 561 ae 





Do you have a focus fabric but can’t find the perfect 
fabric to match? Why not create your own embroidered 
fabric? Adding embroidery to a solid is the perfect 

way to customize your fabrics while adding a little bit 

of texture, too. The Baby Lock Destiny sewing and 







embroidery machine makes it easy to edit and resize 
your designs using the |Q Designer. 
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Create 


Embroidered 


Fabric! 


By Diane Kron, Software and Embroidery Projects Manager for Designer's Gallery 


Embroidery 
Products 


Destiny sewing and embroidery 
machine by Baby Lock* 


Materials 

1 yd. solid white decorator fabric 

Ultra Soft Stabilizer (Optional if 
your fabric is light weight) 

Tear-away stabilizer 

Temporary spray adhesive 

Madeira® black embroidery, 
bobbin and sewing thread 

18” pillow form 

General sewing supplies 


Step |. At the 
Machine 


Cut a 22” square section from the 
white decorator fabric. Optional: 
Fuse the Ultra Soft Stabilizer 

to the back side of the fabric for 
additional stability. 


Hoop the tear-away stabilizer in 
the 9 '4” x 14” hoop, and spray 
the stabilizer with temporary 
adhesive. Float the 22” fabric 
square over the hoop, with the left 
edge of the fabric aligned with the 
left edge of the hoop, finger press 
to secure the fabric in the sticky 
stabilizer. 


Thread the machine with the 
Madeira black embroidery and 
black bobbin thread. Place the 
hoop on the machine. 


To create the circle designs, click 
on the IQ Designer icon on the 


opening screen. 


Click on the Shapes tool. 
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Select the circle shape and click 
OK to place the shape on the 
workspace. Click on the Size icon. 
Select the icon with the arrows 
pointing inward to shrink the 
shape. The size does not appear 
on the screen at this time. The 
majority of the sizing will be done 
later in the Embroidery Editing 


field. Bring in another circle 
shape and resize it even smaller 
than the first one. Repeat for two 
additional circles placing them 
inside the others as shown in 

the illustration above. Click on 
Preview. In the Properties field, 
change the stitch type to Satin. 
Rely on the remaining default 
settings, and click OK. 
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1 
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es Run Pitch Blmm [= Ut) 
| BE spacing Hmm [- || +) 
| Cancel | OK } 








In the next fields, click on Set, 
Edit, and then Size. Click on the 
right sizing icon and follow the 
prompts. Click on the arrows 
pointing inward and set the size 
to approximately 70mm x 70mm. 
Click on the Memory icon and 
save the design to one of the 
pockets. 
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Create three more circles making each smaller 
than the prior circle. To place the designs on the 
workspace, select the embroidery category. Retrieve 


the set of circles and place in the center of the screen. 


Click on Add, then select one of the single circle 
designs. Fill in around the first design. Repeat until 
the workspace is filled with various sized circles. 
Space the circles approximately 4” to '2” apart. 
Place the smaller circles inside the larger as shown. 
Mix them up and have fun with the placement. 


Sorry 


After the designs are aligned perfectly, click on OK 
and Embroidery. 





Since several individual designs are on the 
workspace, there will be numerous color stops, click 
on the Edit category and click on the Color icon to 
remove all color stops. The machine will ignore all of 
the color stops and will continue to stitch through all 
colors. 


Note: The color chips on the screen are grayed out indicating that 
the machine will not stop. Embroider the circle designs. 


Remove from the hoop and hoop a fresh piece of 
stabilizer. Spray with temporary adhesive. Float 
the fabric over the hoop and position the first design 
slightly inside the embroidery field. Place the hoop 
on the machine. Click on the camera button to scan 
the sewing field. Once the image appears on the 
screen, move the designs into position so that they 
are spaced the same distance away from the first 
design as the individual designs are from each other. 
The goal is to make the second group of designs 
look like they are part of the first set of embroidered 
designs. Remove the embroidered section from the 
hoop. If you need to add additional circle designs to 
the pillow top, do so at this time. 


Trim the embroidered fabric to 19” square. Cut 
another section the same size as the front for the 
back of the pillow. With right sides together and 
using a 2” seam allowance, sew the front pillow 
section to the back section leaving a 6” opening for 
inserting the pillow form. Insert the pillow form and 
hand sew the opening closed. 
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ant Bath 


By Marie Zinno 


This is a zippered bath 
mat which can be easily 
monogrammed or 
embroidered on a 
multi-needle embroidery 
machine. 





Embroidery 
Products 


Multi-needle machine 

Madison font included in Machine 
Embroidered Monograms for the 
Home 

Multi-needle Monster Snap Hoop 
8” x 8” 

Embroidery editing software 


Materials 

1 embroiderable velour 
bath mat available at 
www.sewcreativeemb.com 

2 hand towels 

1 pair of purchased slippers 

Appliqué fabric to match slippers 

Thermo Web Heat and Bond 
fusible web (for slippers) 

Medium weight cut-away stabilizer 
(bath mat) 

Medium weight tear-away 
stabilizer for towels 

Water soluble stabilizer 


Monogrammed 
Bath Mat 


I recently found a zippered 

bath mat which can be easily 
monogrammed or embroidered 
on a multi-needle embroidery 
machine. The plush bath mats 

are available in three colors and 
stitch beautifully. To embroider 
the bath mat, use a magnetic hoop 
because they are flat and have 

a super strong hold. I opted for 
the 8” x 8” Multi-needle Monster 
Snap Hoop. The bath mat is easily 
held in place with the heavy duty 
magnetic hoop; there was no 
shifting at all. 





Step |. At the 
Computer 


In embroidery editing software, 
retrieve the 3” Madison font 

from the Machine Embroidered 
Monograms for the Home CD. 
The monogram is available in 3” 
and 5” letters. Each letter has been 
digitized with the proper underlay 
stitches to permanently hold down 
the terry cloth pile. Choose the 
three letter monogram. Add the 
Halo design (found in the frames 
folder on the CD). Resize the 
circle to fit around the monogram 


approximately 5” wide; save the 
entire design as Monol. 


Step 2. Placement 
Find the center of the bath mat by 
using PAL2. Using the PAL2 laser 
light easily helps determine the 
center placement without having 
to measure and re-measure. Place 
painter’s tape along the laser beam 
cross hairs. Hoop the bath mat 
with the tape in place so you can 
clearly see the center point. 





step 3. Strtch 


Unzip the side of the bath mat; 
the zipper is concealed at one edge 
and is invisible when closed. 


The velour fabric is a bit stretchy 
and the design is large and dense 
so I used a cut-away stabilizer 
instead of a tear-away. Place 

the stabilizer and the magnetic 
frame of Multi-Needle Monster 
Snap Hoop inside the bath mat. 
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Position the Monster Snap Hoop 
metal frame on top and align with 
the painter’s tape. 


JNK 
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Attach the hoop to the machine 
threading the machine’s throat 
into the mat’s opening. Remove 
the tape when the proper needle 
bar is centered over the painter’s 
tape. Place water soluble stabilizer 
on top of the fabric and hold in 
place with the automatic basting 
file. 


Embroider the large monogram on 
the bath mat, remove from hoop 
when complete. Carefully cut 

away the stabilizer from the inside 
of the mat and remove the water 
soluble from the top. 


Monogrammed 


Slippers 

I really cheated with this project. 
Unfortunately, the purchased 
slippers were too shallow to fit 
over the throat of my machine. So 
I opted for a quick fix: make the 
monogram in a patch form and 
iron it on with fusible Thermo 
Web Heat and Bond. The most 
difficult step in this process is 
ironing the patch on to the slipper. 
Use a mini-iron if available 
because the fur on the slipper 
could start to “melt” if the regular 
iron rests on top of the fur. 


Marie’s Tip 


Make a shield to protect the 
slipper during the pressing. 
Trace the applique on a piece 
of parchment paper that’s 
larger than the slipper panel. 
Cut out the shape on the 
drawn line, leaving a hole 

on the parchment. Place 

the applique on the slipper, 
position the parchment on 
top and press. The paper will 
protect the slipper. 





Select the Halo design from 

the Machine Embroidered 
Monograms for the Home book 
and resize to 2 2”. Insert the 
Madison font initial and re-size 

to fit inside the circle design. Save 
design as Slipper1. Iron the fusible 
web onto the wrong side of the 


applique fabric, measuring 7” x 5”. 


The wrong side of fabric should 
have a clear shiny finish. 





Cut the applique fabric in half, 
3%"x 5S”. 


Hoop crisp tear away stabilizer 
ina 5”x 7” hoop and stitch the 
first color; the placement guide. 
Add one piece of fabric for the 
appliqué, stitch color two, the 
tack down, and remove the hoop 
from machine. Trim the excess 
fabric and replace the hoop 

on the machine, embroider the 


monogram. 





Proceed with the remaining 
appliqué. Carefully tear away the 
stabilizer. 


Iron the patches onto the top 

of the slippers. As I mentioned 
earlier, use extra care when using 
the iron. If possible, use a mini 
iron or parchment paper to fuse 
the appliqué patches on top of the 
slippers. 


Designs in Machine Embroidery * Volume 93 ¢ July/August 2015 * www.dzgns.com 


Monogrammed 


Hand Towels 

Perfect Placement Kit — hand 
towel with border templates, 
target sticker 

5” x 7” Snap Hoop Monster 

2 hand towels 

1 4 yd. grosgrain ribbon 

Tear away stabilizer 

Water Soluble Stabilizer (light 
weight) 

Madison Font 3 inch tall letters, 
included on CD from Machine 
Monograms for the Home 


Fold each hand towel in half and 
mark bottom center with a pin. 
Lay the towels on a flat surface 
and position the template on top 
of the hand towel; aligning the 
template with the center. Place 

a target sticker in the template’s 
hole. 


Lay the teal bottom frame of Snap 
Hoop Monster on a work surface 
with the tear away stabilizer 

on top. Place the towel on the 
stabilizer centering the target 
sticker in the hoop. Carefully 
attach the top metal frame of 


Stitcher 


with the addition of 64 NEW cotton colors. 


Snap Hoop Monster and add a 
section of water soluble stabilizer 
on top of terry cloth after the 
needle is aligned on the cross hair 
of target sticker. 


Embroider the monogram and 
remove the towel from the hoop. 
Tear away the excess stabilizer. 
Sew the grosgrain ribbon along 
the woven border of each hand 
towel. 


Now there are 130 ways to Express Yourself! 


Shop our New Website for all your 
embroidery essentials. 


www.sulky.com 


sulky 


www.sulky.com 


www.sulkyembclub.com 
. & 
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Trying new embroidery 
design techniques will 
often result in multiple 
embroidered samples, 
just sitting there on your 
desk, in a drawer, or 

in a notebook if you're 
organized. How about 
giving yourself a rule: 
stitch future samples 
inside a square outline? 
It only takes two squares 
of the same “‘any”’ size 
to make a Biscornu! A 
Biscornu Is a little cushion 
where the odd eight- 
pointed shape Is created 
by the unique way 

the two embroidered 
squares are sewn 
together. Read on to 
learn how to create two 
square Hardanger designs 
with Art and Stitch 
PLUS software's special 
Hardanger tool and 

how to turn them into a 
Biscornu pincushion. 


Embroidery 


Products 

Art and Stitch PLUS embroidery 
digitizing software 

Biscornu Hardanger 
Design download from 
www.artandstitchplus.com/ 
hardanger/ 


Supplies 

Two pieces of linen or cotton- 
linen blend fabric, large enough 
to be hooped. 

Embroidery thread, color 
matching the fabric - in this 
project the design is stitched 
in one color. Water soluble 
stabilizer - mesh type. 

Spray starch or Terial Magic, 
stabilizing fabric spray, 
www-.terialarts.com 

Fine pointed Appliqué scissors 
Havels double-curved 
pointed-tips appliqué scissors, 
www.havelssewing.com 


The love for traditional 
needlework techniques was 
given to me by my grandmother. 
Every visit to her was a feast of 
admiring the new projects she 
finished since our last visit. Her 
influence is absolutely present 
in the Art and Stitch PLUS 
software. We included very 
special needlework tools in our 
software to create Freestanding 
Lace, Battenberg Lace, Richelieu 
cutwork and Hardanger. 


Our Hardanger tool automatically 
creates all layers needed to cut out 
the center of a geometric shape, 
creates the necessary layers of the 
bridges to be stitched on water 
soluble stabilizer only, and will 
finish the original shape using a 
satin with open corners, for the 
typical Hardanger style. All you 
have to do in the software is draw 
the geometric shape and set the 
bridges. 


Step |. Digitize the 
Hardanger Design 


Open a new file in Art and Stitch 
PLUS and set the grid to metric, 
grid spacing 10 mm. Turn on 
Snap to Grid. 


Draw a shape by clicking from 
corner to corner, right-click to 
finish. 
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Turn Snap to Grid off. Select the 
shape and click on the Hardanger 
tool to create the outline layers. 
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With the Hardanger tool selected, 
set the bridges by clicking on one 
side of a corner and dragging 

the mouse to the opposite site. 
Release the mouse. The first 
bridge is set. Repeat for all 
bridges. 
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When all bridges are defined, 
press Enter: your Hardanger 
object is finished and will have all 
the necessary layers. Center the 
design. 
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Add embellishments and details 
and center those too. The last part 
to add is a running stitch square 
at a distance of about 12 mm (2 
inch) from the design to serve as a 
seam allowance. 
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Create a second Hardanger 
design. Save in your machine’s 
format. 


Step 2. Embroider 


Spray starch the fabric. I use 
Terial Magic, a stabilizing fabric 
spray that makes the fabric feel 
like paper. It prevents puckering 
and will result in nice clean cuts. 
When the fabric is completely 
dry, hoop it with water soluble 
stabilizer. Stitching the first 
layers, the running stitch outlines 
of the Hardanger shape with a 
small zigzag in the middle to 
secure the edges of the contour. 


Take the hoop off the machine 
and carefully cut out the center 
of the shape. Be sure to cut the 
fabric only; do not snip the water 
soluble stabilizer or any of the 
stitches. I use the Havels’ sharp 
double-curved appliqué scissors. 





Reattach the hoop and let the 
machine stitch the rest of the 
design: the bridges will be stitched 
on the water soluble stabilizer 
only: the software has created 
enough layers to keep them nice 
and wide even after washing away 
the stabilizer. 
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strong thread to tie and pull the 
two centers together to tuft the 
cushion. 





The last Satin layer will finish the 
edges of the Hardanger shape. In 
this example I have used the same 
thread for the Hardanger part 
and the rest of the design details, 
but colorful Biscornu cushions 
are very nice too. 





Step 3. Assembly 
Remove most of the water 
soluble stabilizer from the back 
of the two fabric squares. Soak 
the squares in lukewarm soapy 
water for 20 minutes to wash the 
remaining stabilizer away. For 


Hardanger to be used in garments 


you will have to rinse and soak 


the fabric for a couple of hours, or 


machine launder to make it soft. 


Cut the two embroidered pieces 
along the outside of the last 
running stitch outline. In the 
sample, I added colored fabric 
to the back of the two squares. 
Matching midpoints to corners 
creates an 8-pointed cushion. 
Pin the corner of Square | to the 
center of Square 2’s side, right- 
sides together. Stitch the two 
squares together, by hand (easier) 
or use your sewing machine. 





Start stitching to the midpoint of 
Square 1, keep the needle down 
and pivot Square 2, fold Square 1 
so that you can stitch around the 
corner. Pin the next corner to the 
midpoint of Square 2’s side and 
repeat. Keep one half side of the 
squares open to turn the project. 


Fill the Biscornu with soft 
fiberfill stuffing material. Be sure 
to push the material into the eight 
corners. Hand sew the opening 
closed. Take a long needle and 





Loes’ Tip 


You can have a ball 
embellishing the Biscornu: 
tassels on the sides, pearls 
on the corners, buttons in 
the centers. And it doesn’t 
have to be a pincushion: 
How about adding satin 
bows and lace to turn the 
Biscornu into a wedding ring 
pillow? 


A Biscornu can have any 
size you want as long as the 
two squares have the exact 
same size. Small colorful 
cross stitch Biscornu'’s, 

with a name and date 
embroidered, and a little 
bell inside the filling make a 
lovely gift for a newborn. 


It helps to “see” the result 
of the Biscornu before even 
stitching it: print the design 
at actual size and cut out 
the two square designs. 
Fold each square in half and 
then fold the corners to the 
center. Lay one printout 

on its back with the slightly 
folded corners pointing up. 
Place the second printout, 
folded corners pointing 
down, ina 45 degree angle 
in the other square and you 
get an idea of the finished 
Biscornu. 
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It’s About Timel 


By Katherine Artines 


Embroidery Products 





FREE clock design (black background clock, 4.8” x 6.6”) - go to 
www.dzgns.com, click on Magazine / Current Issue / Volume 93 July/August 2UT9 


Scissors Snowflake, Urban Threads UT4053 www.urbanthreads.com 

Perfect Embroidery Pro or other digitizing software 

Grab a coupon and 
visit your local craft 
store to stock up on 
stretched canvas in 
multiple sizes! One 
clock would be a 
great addition to your 
décor but a group of 
three makes a bolder 
statement. Keep the 
size of your largest 
hoop in mind as you 
select your canvas. 


Supplies 

Black background clock: fat quarter black, 4 yd. white, 8" oval canvas 

White background clock: fat quarter white, 8" square canvas 

Black/White background clock: fat quarter background, 

10" square appliqué fabric, 6" square appliqué fabric, 10" square canvas 

Tear-away stabilizer 

Double-sided fusible web (i.e., Pellon Wonder Under 805 or Steam-A-Seam Lite) 
a Clock mechanisms, clock hands 








In the Software 

Use the artwork tool to draw the shape and size of 
your chosen canvas. This shape gives the necessary 
boundaries as you create the clock face. 


Because the numbers need to be large enough to 

see across a room, it's best to make them appliqués. 
These samples show raw-edge appliqué but you 

could choose to add the traditional satin stitch to all 
appliqués. You can draw the numbers free hand (such 
as the black oval clock), using the software’s grid and 
alignment guides to keep the vertical and horizontal 
lines level. 
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You could also bring the artwork in the Background 
view and trace the numbers. 
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My General Procedure for 
Creating Raw-edge Appliqué 
Numbers 


Draw the first layer, editing points as necessary, 
and get the artwork as desired. Right-click on the 
artwork, Convert to / Run; leave the defaults for 3.0 
stitch length and Standard Type. 


Right-click / Copy / right-click / Paste; with the 
second layer still selected, change the thread color. 
In Properties, change Standard to Bean and choose 
either 3 or 5 repeats. 


The first layer is the appliqué position; the second 
is both the appliqué material tack down and the 
finishing stitch. Fast and easy! 


For the black clock, once the 1(2)/9 and the (1)2/3/6 
numbers are created as two different appliqués, 
group them. To give more interest to the stark white 
numbers, copy/paste another layer to stitch after the 
first one. This layer is converted to Complex Fill / 
with Fill type = shape, Pattern = circle, Density = 
7mm. 
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Motif Shape Contour Stipple Wave 


Play with different Complex Fill patterns until you find 
the perfect one! 


With this layer still selected, use the Shape tool and 
move the center dot that represents the "eye" of the 
circle to the exact center of the clock. 





It may seem odd to drag the circle outside the 
selected object, but the software allows it. Click 

on the other number appliqué and do the same, 
overlapping its center dot on the first one. Create an 
artwork circle at the center about 1.5mm in width to 
fit the size of the clock mechanism. Right-click the 
circle, Convert to Steil. 


The 10” square Clock 


The 10" square clock was created in a similar 
fashion. To create the appliqué numbers, go to File / 
Import TT Text and type the numbers in your chosen 
font. To join two of the numbers, select both and 

use the Weld tool. To keep it interesting, convert a 
few of the numbers into a complex fill. Keep these 
relatively small; those in the sample are all about 1" 
or smaller. In this clock, the layering or sequencing 
of the objects is very important. The following is the 
order of sequence for stitching: 


Draw 9" artwork circle. Copy/Paste and set size to 
4". Do not combine these; leave them as individual 
circles. Change both to Two-Ply Run, 3mm stitch 
length. 


Create appliqué numbers 12, 2-3, 7-6, and 10 as 
Standard Run, 3mm stitch length. Group these 
numbers; copy / paste / change color / set Type=Bean, 
and set repeats. 


Create number 5 with three repeats: the first is 
appliqué position, the second is Complex Fill: Motif, 
Pattern 103, Pattern length 7 mm; the third is the 
finishing bean stitch. 


The number 9 is a Stencil True Type text with a 
rectangle drawn around it; select both / right-click / 
Combine. A Complex Fill Corn pattern was used. 


The numbers 1, 4, 8 and 11 were done as text with 
different fill patterns. 
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DESIGNS NOW AVAILABLE 
ON MOST DEVICES 


FREE 
DIGITAL ACCESS 


WITH PAID SUBCRIPTION 


There’s a whole lot of fun 
packed into every issue of 
Designs in Machine 
Embroidery and now you can 
access us nearly anytime and 
anyplace on your Amazon™ 
Kindle Fire or compatible 
Android™ & Apple™ devices. 


DESIGNS 


IN MACHINE EMBROIDERY 


DIGITAL EDITION 


Available On: 


Download on the 
« PAV) obs} Ke) f=) 
kindle fire 
GET IT ON 
> Google play 


Apple, the Apple logo, iPad, iPhone, and iPod touch are trademarks of Apple Inc., 
registered in the US. and other countries. App Store is a service mark of Apple Inc. 
Kindle, Kindle Fire, and Amazon are trademarks of Amazon.com, Inc. or its affiliates. 

Android is a trademark of Google Inc 
Google Play is a trademark of Google Inc. 
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The White 
On-Point Clock 


This clock is pure embroidery—no 
applique. 


In the software, draw an 8" 
artwork square for your canvas 
size. Select the Text tool and type 
in the words of the clock numbers, 
beginning with twelve. (For fun, I 
typed in Sewin' for seven.) Put at 
least two spaces between words; 
you may prefer three spaces. The 
font used is Jester Pro. Change 
the Type to Circle then click 
Apply. Place your mouse on the 
inner pink circle and drag down 
to space the words out to fill the 
entire circle. 
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Stop when the eleven meets the 
twelve. The circle is too large for 
the 8" square representing the 
canvas size. 
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Select the circle and change its 
size to 7.5" on the Transform tab 
in the Properties Box. Center it 


within the square. Rotate it so 
that the twelve, the three, the six, 
and the nine are in the proper 
areas for a clock. Due to the 
different lengths of those words, 
the spacing may not be precise. 


In the Properties Box, select the 
Commands tab and set Color 
Change = words; Trim = words, 
Apply. The inner circle of words 
was added in the same way, with 
more spaces added between 

the phrases. Go to File / Merge 
and retrieve the Urban Threads 
Scissors Snowflake for the center 
medallion. Create the center steil 
circle for the mechanism as you 
did previously. Make sure it fits 
within the center of the scissors 
center. 


At the Embroidery 
Machine 


Before beginning the embroidery, 
prepare all appliqué fabric 

with a double-sided fusible web 
on the wrong side following 
manufacturer's instructions. 

For each of the two appliqué 
clocks, hoop tear-away stabilizer 
with the background fabric in the 
appropriate size hoop. Stitch the 
appliqué position. 





Lay the prepared appliqué fabric 
over the entire outline. Stitch the 
decorative details and the tack 
down/finishing bean stitch. 





Remove the hoop from the 
machine; trim away the excess 
appliqué fabric close to the 
stitching line. 


Often when trimming raw-edge 
appliqué, I will leave a little bit 
more fabric beyond the stitching 
than I would with traditional 
appliqué. This way, the stitching 
is more noticeable. It doesn’t 
matter how far away you trim, as 
long as you are consistent around 
the shape. 





Return the hoop to the machine 
and stitch the rest of the design. 
While the fabric is still hooped, 
cut out the middle of the center 
steil circle. Any raw edge will be 
covered by the clock mechanism. 
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For the 10" square clock, refer to Use one of the washers from the With a soluble marker, indicate 


the sequence stitch out. Lay the clock mechanism kit to trace the 2 4" out from each edge of the 
prepared appliqué fabric for the center hole for the stem of the canvas on the fabric; trim where 
circle down over the entire hoop, clock mechanism. Poke a hole indicated. (If you have a | 4" side 
complete the stitching. Remove in this center. Lay the finished depth to the canvas, indicate 3 4" 
the hoop and trim around the embroidered clock face right out.) Proceed with your favorite 
outside and inside of circle. side down on a flat surface. Use method of wrapping stretched 
Return the hoop to the machine. a soluble marker on the wrong canvas. 

Both layers for the 12, 2-3, 6-7, side to mark the vertical and 

and 10—the appliqué position horizontal center. For a detailed procedure to do so, 


and appliqué material/finishing 
bean—will be stitched. Then trim 
all of these areas before stitching 
out the appliqué position for the 


visit www.nancyzieman.com/blog/ 
nancys-fusible-appliques-framing- 
instructions/. That Nancy—she 
always has the best method to do 


5. Lay the prepared appliqué 
fabric over the 5 and stitch the 
appliqué material/finishing bean. 
Trim away excess fabric. Return 
hoop and complete all remaining 
numbers and center steil circle. 


things! 


Place the clock mechanism on 
the back side of the canvas, 
following the kit instructions for 
adding washers and hands. The 
hands on all three clocks were 
cut out from cardstock using the 
Silhouette Cameo and glued to 
the metal hands included in the 
clock mechanism kit. Add picture 
hanging teeth and a battery...and 
find the perfect spot for this one- 
of-a-kind timepiece. 





To embroider the white rainbow 
clock, hoop tear-away stabilizer 
with your background fabric and 
stitch the design. 


Mark the center of each side of 
the canvas in pencil. Lay the 
canvas right side to the wrong side 
of the clock face, matching up 
center marks and center holes. 


Assembly 
For each canvas, find the center 
of the face. 


So no more excuses...it's TIME to 
embroider something fun! 
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a ACK. & WHITE 


EACH SQUARE DESIGN 
REPRESENTS ONE 
QUADRANT OF A 
FLOWER PATTERN, 
OFFERING ALL SORTS 
OF MIX-AND-MATCH 
POSSIBILITIES AS WELL 
AS THE MEANS TO 
CREATE A NARIETY OF 
SHAPES. INSTRUCTIONS 
HERE ARE FOR A TABLE 
RUNNER, PLACEMAT AND 
COASTER BUT OTHER 
POSSIBLE PROJECTS 
ARE PILLOWS, CHAIR 
CUSHIONS AND WALL 
ART. LET THIS MODERN 
PETALS TILING SCENE 
#12548 INSPIRE YOU! 





By Tari Intardonato 


Embroidery 
Products 


Embroidery Online’s 
Modern Petals #12548, 
www.embroideryonline.com 


Materials 

Fabric: Wilmington Prints 
Essentials Cosmos: charcoal 
and light grey 

OESD Ultra Clean and Tear with 
Grid 

505 Temporary spray adhesive 

Backing 

Batting 

Organ Embroidery Needles 
Titanium Sharps #80/12 


Threads 


Isacord Thread colors: 0015, 
0020, 1904 


Step |. Prep for 


Placemat 

Cut (2) 6” x 6” of Black Essentials 
Cosmos fabric for placemat tile 
block 

Cut (2) 6” x 6” of Lt Grey 
Essentials Cosmos fabric for 
placemat tile block 

Cut (4) 6” x 6” OESD Ultra Clean 
and Tear stabilizer 

Cut (4) 10” x 14” OESD Ultra 
Clean and Tear with Grid 
stabilizer 

Cut (1) 16” x 16” fabric (backing) 

Cut (1) 1%” strip of Black 
Essentials Cosmos fabric for 
sashing 


Spray a single layer of OESD 
Ultra Clean and Tear stabilizer 
with 505 temporary adhesive 
spray. Place the cotton fabric 

on top of the stabilizer and 
smooth into place. Do this for all 
placemat tile blocks. 
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Ste 2, Embroider Embroider one each of design Step 3, 
Baits OESD Ultra Clean Zs 12548-05 and 12548-10 on the 


Tear with Grid stabilizer. Use black cotton fabrics. Construction 

the grid to easily find the center Hubistizcen ih afdaxion After each tile block has been 

of your hoop. Spray the hooped ‘588.4 ‘A ied - esig trimmed, arrange the tile blocks 

stabilizer with 505 Temporary povean Ee to form the flower design. 

spray adhesive. Center the 6” x 6” the light grey eotton fabrics, Right sides together and pressing 

tile block in the hoop. Although the design has four seams as you go, use a Ys" seam 
color changes, I chose to use only —_ajJowance and stitch each tile 
three. The last color that will block to 1 4" strip of Black 
stitch in each of these designs is Essential Cosmos fabric. 


a “Seam Stitch”. This stitch is 
very important in the process of 
assembling the placemat. Do not 
skip this step in the embroidery. 
Remove the fabric from the hoop. 
Once the embroidery is complete, 
trim away excess fabric by cutting 
4" away from the “Seam Stitch”. 


Note: It may be easier to cut from the 
back of the square. 
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Piece sashing to all sides of the 
tile. 
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Step 4. Finishing 

Layer 11 4%” x 11 %” backing 
fabric over 11 '2” x 11 '4” batting 
— right side up. Place the finished 
placemat top, right side down, 
over the backing and batting. 
Stitch 4" around the outside edge, 
leaving about a 4” opening for 
turning. Trim corners to make 
turning easier. Turn through the 
4” opening. Turn under and press 
the 4” opening for a smooth finish 
edge. Stitch in the ditch to quilt 
the placemat. 





Edgestitch completely around 
placemat about 4” from edge. 


Coaster 

Layer 5 2” x 5 2” backing fabric 
over 5 4” x 54” batting — right 
side up. Layer finished top of 
coaster right side down over 
backing and batting. Stitch 44" 
all around outside edge, leaving 
about a 4” opening for turning. 
Trim corners to make turning 
easier. 





Turn through the 4” opening. 
Fold the seam allowance into the 
opening and press. Edgestitch 
around the coaster about %4” from 
edge. 
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Table Ru nner Layer the pieced table runner 


Embroider every tile in the design night side down a the backing 
: Ks ; and batting. Stitch 4" around 
collection. Sew four rows of two 


tiles, right sides together with a outside odes, leaving out a 
FH, sec ; : opening for turning. Trim corners 
Ys" seam allowance. Press the 


. to make turning easier. Turn 
seams as you piece. Sew the rows 8 


together. Layer backing fabric enouen tae a Fold ie 
over batting (same size as table seam allowance into the opening 
runner) — right side up and press. Stitch in the ditch to 


quilt the table runner. Edgestitch 
completely around table runner 
about 4” from edge. 





where thread comes to life 
www.bfc-creations.com 


ce | @{BFC Creations 


exclusive Mackine Embroidery Designs 


Geupen. eee 
DIM 
; for 
—_ z > Your next order 
SASS - : expires 
: 08/31/2015 


a Ea a a aaa a 


.AippyDesignZ. com 
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As a dear friend says to me, 
“Black and white always 
right”. That is so true in 

SO many ways with this 
jacket. Start by using a 
common sweatshirt as a 
base. Embroidery sewn on 
strips of satinback taffeta or 
silk dupioni gives it added 
elegance. All the different 
embroidery sections are 
created by modifying one 
design. The coordinating 
infinity scarf made from a 
soft light weight material 
with embroidery gives It all 
added elegance. All in all 
you have an elegant jacket 
that everyone will envy. 


Bladk 
Whitegy ~ 








a 
_ 




















By Sue Ann Obremski 


Embroidery 


Products 

John Deer’s Adorable Ideas 

www.ultimatestash.com 

Designs used from, Surf n Style - 
Design Palm12 


Materials for 
Embroidery 


Black and white embroidery 
thread 

Black and white embroidery 
bobbin thread 

Temporary Adhesive (KK 2000 or 
equivalent) 

Mesh wash away stabilizer 


Materials for Jacket 

1 black sweatshirt 

Two 7” metal zippers 

One 20” separating zipper 

Scrap faux suede or faux leather 

'” yd. of satin back taffeta or silk 
dupioni 

Lightweight interfacing 


Materials for Scarf 
13” x 36” soft light weight white 
1 Clear Snap 


Embroidered Strips 
Individual bands are embroidered 
and then sewn onto the garment. 
This technique allows the 
flexibility to change one’s mind 
and rearrange the placement of 
the strips. 


Step |. At the 
Computer 


Faux Pockets 

Open the Palm12 design in 
embroidery editing software 
program. Apply a basting stitch 
around the design. Apply a 
second basting box 1/16” smaller 
than the first one. Save the file 
as Pocket and send it to your 
embroidery machine. 


Yoke & Cuffs 


Open the original Palm12 design. 
Delete the section with the 
vertical satin lines and the one 
long satin edge, leaving only the 
spiral geometrics design. Copy 
the newly created geometric 
design and paste it beside the 
original. The design is now 
twice the width as the original. 
Apply a basting box around the 
design. Apply a second basting 
box and make it 1/16” smaller 
than the first one. Save the file as 
YokeCuff and import into your 
embroidery machine. 


Scart 


Open the Palm12 design, remove 
all of the design except for one 
geometric piece. Then copy and 
randomly paste as many of the 
designs desired for a 300mm x 
200mm hoop. Apply a basting 
box around the design. Save the 
file as Scarf and send it to your 
embroidery machine. 


Step 2. Embroidery 
Faux Pockets 


Hoop a piece of water soluble 
stabilizer and stitch the basting 
box on the stabilizer. Remove 
the hoop from the machine and 
measure the height and width of 
the basting box. Set the hoop 
aside. 


Add 1” to the width and double 
the height. Example: the basting 
measurement is 4.5”w x .50”h. 
Cut a fabric strip 5.5”°w x 1.0°h 
from the fashion fabric. Interface 
the bottom half, fold in half 
height wise and press. The strip 
now measures 5.5”w x .50”w. 





Lightly spray the basting box with 
temporary adhesive and position 
the folded strip on the basting 
box. Position the raw edge side of 
the strip where the satin stitch line 
is going to stitch, tape the short 
ends down. Reattach the hoop to 
the machine and stitch the second 
basting box to hold the strip in 
place. 





Designs in Machine Embroidery * Volume 93 »¢ July/August 2015 * www.dzgns.com 4| 


Stitch the rest of the design. Make 
two strips for each zipper. 





Yoke Strips 


Hoop a piece of water soluble 
stabilizer and stitch the basting 
stitch. 


Measure the height and width 
of the basting box. Double the 
height and add 2” to the width. 
Cut as many strips as planned 
from the fashion fabric. 


Cut strips of interfacing the width 
and height of the basting box. 
Center the interfacing on the 
wrong side of the fashion fabric 
strips and press in place. Fold 
both long edges in along the edge 
of the interfacing and press (this 
will look like single folded bias 


tape). 





Using temporary adhesive, lightly 
spray the inside of the basting 
box, position the folded strip in 
the basting box. Stitch the second 
basting box to hold the strip in 
place. Complete the design. 





Sleeve Cuffs 


Cut the ribbed cuff off the sleeves. 


Cut the fashion fabric for the 
cuffs the circumference of the 
sleeve bottom plus 1” for seam 
allowance and height 6”. Cut the 
interfacing the circumference of 
the sleeve by 3”. Make two cuffs. 
Fold the cuffs in half and press. 


Hoop a piece of water soluble 
stabilizer and stitch the first 
basting box. Using temporary 
adhesive lightly spray the inside 
of the basting box, open the cuff 
so it lays flat right side up and 
position the cuff so the fold line is 
along the long side of the basting 


box. Stitch the second basting box 


to hold the cuff in place. 





Stitch the remainder of the design. 
Repeat for the second cuff. 





Scarf 

Cut the scarf fabric 13” x 26”. 

It will take three hoopings to 
embroider the length of the 
scarf. Make a sandwich of wash 
away stabilizer, scarf fabric and 
wash away stabilizer, hoop the 
sandwich and stitch the design. 
When complete, remove the 
sandwich from the hoop and 
reposition the sandwich to stitch 
the next section. Repeat until 
the scarf has been completely 
embroidered. 


Remove the stabilizer from all 
embroidered pieces. 


Step 3. Jacket 
Construction 
Center Front 


Cut the center of the sweatshirt 
open from top to bottom. At 

the neckline, measure 1” in 

from the opening and mark this 
point. Measure down 4” from 

the neckline and mark this point. 
Then fold back at the top at the 1” 
mark and angle the fold to the 4” 
mark. Press. 
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Open one sleeve armhole from the 
shoulder seam to the underarm. 
Position the Yoke strips at an 
angle from the sleeve seam 

to the center front. Iadded a 
plain white strip between the 
embroidered strips. Fold back the 
ends of the strips at the neck edge, 
pin in place and edge stitch. Sew 
the sleeve back to the body. 


Place the top of the zipper at the 
edge of the neckline angle. Use 
your favorite method for inserting 
the zipper. Sew a clear plastic 
snap on the outside neckband at 
the center back to hold the scarf 
in place. 


Faux Pockets 

The faux pockets feature the 
popular trend of exposed zippers. 
Mark the position of the pocket 
zippers on the front of the 
sweatshirt. Pin the zippers in 
place, stitching along the outer 
zipper tape on both sides of each 


zipper. 





Place the satin edge of the 
embroidered pocket strips 3/8” 
away from the zipper teeth. Pin 
and stitch in place along the 
inside of the satin edge. 





Repeat on the other side of the 
zipper. 


From faux leather or faux suede 
cut out a triangle 2 4” long one 
side and 2” long on the other 2 
sides. Position the triangle 2%” 
side over the ends of the strips. 
Trim any extra strip showing from 
under the triangle trim, and sew 
the triangle in place. Repeat for 
the other side. Now repeat these 
two steps for the other zipper 
pocket. 





Cuffs 


Fold the short end right sides 
together to form a tube and sew 
with a 4%” seam allowance. Press 
the seam allowance open. Turn 
right side out fold the tube along 
the fold line to form a cuff. 





Pin the right side of the cuff to the 
wrong side of the sleeve opening, 
matching sleeve seam and cuff 
seam. Stitch together using a 

4” seam allowance with a seam 
overcast stitch. Press and turn 
the cuff to right side of the sleeve. 


Scart 


Finish the long sides with a rolled 
hem. Lay the scarf flat and take 
one end and twist once. Bring 
the two ends together (it will be 
one wrong side to one right side) 
and stitch together with a seam 
overcast stitch. Press seam. At 
the seam, fold in half and tack 
together. Sew the other half of 
the snap to the scarf at the edge 
of the seam. Snap the scarf to the 
jacket to hold in place. 
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Curve Appeal 


Embroidery 
Products 


Translucent gridded ruler or hoop 
grid 

Embroidery machine capable of 
stitching the chosen size design 

SAS Floral Fan Circle from 
www.kreationsbykara.com 


Materials 

Polyester embroidery thread 40 
wt. Use color chart provided 
with each design for color 
selection. 

Polyester bobbin thread 60 wt. 

Vilene wash away stabilizer. You 
will need 2 layers for the design 

A marking pen or pencil that will 
disappear and leave no residue 
on your fabric. Check into the 
Frixion Pens to see if these 
would work for you. 

Pencil 

Vogue pattern 9079 

Fabrics and notions per pattern 
requirements plus black and 
white cotton lawn for interlining 
and facings 

Fusible black woven interfacing 

Fabric spray adhesive; such as 505, 
Dritz or June Tailor 

Iron and press cloth 
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By Kara Sutton 


Step |. Prep the 
Fabrics 


Pre-wash all fabric to remove 
sizing and eliminate shrinkage 
after garment construction. 
Wash whites together, then wash 
blacks together. Once garment 
is completed, use a color catcher 
available at most retail grocery 
stores to prevent bleeding dark 
colors onto the white section of 
the dress. 


To pre-shrink the fusible woven 
interfacing, place fusible side up 
on your ironing board. Use a 
steam iron on the highest setting 
and hold about 1” over the fabric 
and apply steam to shrink. Do 
not touch the iron to the glue. Let 
rest until completely cooled before 
moving. 


Make any fitting adjustments 

to the pattern and cut out all 
pieces. In addition to the pattern 
requirements, cut an additional 
front inset piece (shown in white) 
of the white lawn using the pattern 
piece with the dress fabric already 
cut still attached. Transfer all 
pattern markings to your pieces. 


Remove the inset pattern piece 
and set aside. You will use 

this later to insure the correct 
placement of your design. Hand 
baste the lawn to the wrong side 
of the white insert around all 
edges. You can now treat this as 
one piece of fabric. 


Once you have the interlining 
piece attached, replace the pattern 
piece onto the wrong side of the 
fabric (the interlining side). With 
a pen that disappears and will 
leave no residue on the fabric (test 
first) mark the full length of the 
grain line from the pattern onto 
the pattern piece. This is the center 
placement line that matches the 
center placement line in your 
hoop. 


Step 2. Embroidery 


Hoop two layers of the Vilene 
wash-away stabilizer, drum tight. 





Using the translucent gridded 
ruler, find and mark the center 
with a dot. Now draw a cross 
hair to mark the vertical and 
horizontal lines of your sewing 
field. You should see a cross 
dividing your hoop into 4 equal 
sections. 
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Next, match the positioning line to the center line 
on the hooped, marked stabilizer hoop. With the 
markings on the wrong side of the fabric it is easy 
to place. Simply fold the fabric along the grain line 
marking and align it with the one in the hoop. Once 
you have it positioned, spray the first half of the 
stabilizer in the hoop with spray adhesive. 


Lay the fabric onto the stabilizer being careful to 
maintain the correct position. 


lanes, 
i 





Repeat the process for the other half in the hoop. 
Make sure that the curved side of the design and 

the curved side of your piece correspond with each 
other so it will stitch in the right direction. Insert the 
hoop into the machine and start stitching the design 
according to the color sequence provided in the 
design chart. 


Remove the fabric from the hoop. Cut away excess 
stabilzer carefully from the design. Wash the fabric 

in warm water using a 2 cup fabric softener per 
gallon to help remove the adhesive and excess wash 
away stabilizer. Press dry, design side down to remove 
wrinkles. Use a press cloth to avoid getting residue 
onto your iron. Complete construction of your dress. 





Inside this 88-page book, machine embroidery expert Eileen Roche teaches you the 
secrets to creating gorgeous crazy quilt blocks using the flip-and-stitch technique. 
Once you've mastered that, you'll learn how to step up your blocks by adding 
embroidery designs and embellishments. 1 












Six projects, including a pillow, wall hanging, and three in-the-hoop bags, give 
you the perfect opportunity to practice your blocks and experiment with different 
embroidery designs and trims. Plus the accompanying CD includes all the files you 
need to get started! 
+ Three different crazy quilt blocks with decorative stitching 
+ Twelve embroidery designs to use on your blocks 
+ Three in-the-hoop projects 


And to take your designs even further, this book includes instructions for creating 
your own crazy quilt blocks using My Quilt Embellisher software. Follow the steps in 
the book and watch the video on the CD to learn everything you need to know. Today's 
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Adorable machine embroidery designs 
at great prices 


instant downloads 
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The easy-to-use Suite of 
Management + Conversion Modules 


Software to Organize and Convert your hobby information! 


Bis easyThreads Organizer™ Module 
Ce Organize your embroidery threads and 
easy (threads convert from one brand to another 








easyEmbroidery File Organizer™ Module 
Organize your embroidery files and 
convert from one supported format to another 





easyFabrics Organizer™ Module 
Organize your fabrics 


Free 14-day trial 
Save 30% - Use 
DIMEJA2015 


when checking out! 
(expires 08/31/2015) 
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Classic, Chic 


By Joanne Banko 


THE Dream Machine - Brother Model XV8500D 

DiME Wrapped in Embroidery book 
and design collection by Joanne Banko. 
Designs 08_03 (4.59” x 6.28”); 08-02 (2.5” x 3”); 
and 08_01 (2.5” x 3”) 

Brother 5” x 7” embroidery hoop 

Brother Super Large 9.5” x 14” embroidery hoop 

Stabilizer suitable for your fabric selection. I fused 
lightweight fusible tricot knit interfacing to each 
embroidered section of knit fabric, then added 
lightweight tear-away stabilizer when hooping the 
fabric. 

Black polyester embroidery thread and black bobbin 
thread 


Vogue 8151 - view B, modified or choose a 
pattern with appropriately sized sections 
already part of the design, or follow my method 
below for modifying a basic T-shirt pattern. 

Note: The yoke area for the top needs to accommodate a 5” x 
7” design. The center front panel should be large enough for 
the featured 4.98” x 14.15” long design combination. Measure 
and check the pattern size prior to cutting and embroidering. If 
necessary, adjust the pattern to fit the embroidery designs, or 
adjust the embroidery designs to fit the pattern. 

Fabric and notions as per pattern, plus 
approximately %4 yard additional fabric to cut 
oversized pieces for embroidery. 

Translucent pattern tracing cloth for tracing the 
original pattern and creating new color block 
pattern sections. 
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Step |. Prepare 
Color Block Pattern 






Idea for color 
block 
sections 





Make a master pattern from the 
original T-shirt front pattern 
piece, tracing the pattern onto 
pattern tracing cloth and placing 
the pattern on a fold for a whole 
front pattern piece. Mark any 
and all darts, notches, seam 
lines, and hemlines to be certain 
your color block sections don’t 
interfere with these areas. Next, 
draw sections on the traced 
pattern for the color block pieces. 
I modified the pattern creating 

a yoke approximately 2” below 
the armhole, and a center section 
measuring 6” wide. Realize that 
your newly drawn lines represent 
actual stitching lines. You'll need 
a 2” seam allowance beyond each 
stitching line to define the cutting 
lines. I like to use two different 
colored pencils to differentiate 
the stitching line from the cutting 
line. Trace each new section with 
fresh pieces of pattern tracing 
cloth, transfer markings, and 
label as desired. 


Always prewash knit fabrics 
before cutting. Shrinkage can 
occur due to fiber content but 
also because knits are stretched 
on the bolt and then relax after 
laundering. I always add a bit of 
extra yardage, (one eighth to one 
half yard) when purchasing knits. 
The necessary amount depends 
on the fiber content. Purchase 
more for natural fibers and less 
for synthetics. 


Pattern 
Poutters an 
Tips for knits 


To determine specific 
yardage for a modified 
pattern, create the modified 
pieces first, and then 

take them with you when 
shopping for fabric. Check 
to make sure the laundering 
requirements are compatible 
for your color block fabric 
combination. In addition, 
it’s a good idea to check the 
colorfast quality of black 
knit before pairing it with 
white. For this project I 
chose a synthetic blend for 
the black, as synthetics 
generally have better color 
retention. I routinely test the 
colorfast characteristics of a 
particular fabric anytime I 
use a color block technique 
with deep colored fabrics. 





Step 2. Center 


Section Embroidery 
The Brother Dream Machine has 
the capability to create perfect 
repeat patterns by touching just a 
few keys on the screen. With the 
super large hoop it’s possible to 
embroider the whole center front 
section in one hooping. 

Cut oversized pieces for each 

of the following embroidered 
sections stabilizing the fabric as 
necessary. Embroidery designs 
need to be centered for stitching 
and your modified pattern piece 
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needs to fit when embroidery is 
complete. Make certain you cut 
and stabilize sections that are large 
enough. 


Example: The design for the center 
section measures 4.98” x 14.15” 
embroidered on a piece cut 18” x 
26”. The blouse yoke features motif 
08_03 (4.59” x 6.28”), embroidered 
in the center of a fabric section 
measuring 26” x 16” long. 


Create the center front 
combination as follows: 

Begin by selecting motif 08_01. 
Move the design to the top of the 
layout screen. Touch Edit. Touch 
the Repeat Pattern Key and use 
the vertical layout to add three 
motifs. Touch OK. 


<= 


Delete 





—& 3.00 oO! 3.00 + 5.57 
260% 2.50 + 0.00" 
Seis ~ a 





J 


Select 


ce oe ES 





12.01" 112.02" & + 0.00" {-« 
eiyso" 251" @ + ooo" Cay Cea 
Gcistm °°" 7 


KA ale 














Touch Add and select motif 
08_02. Move the motif to the 

top. Touch Edit. Make use of the 
Zoom key and the directional 
arrow keys to help position the 
design so it is directly opposite the 
corresponding motif. Touch Edit 








and use Pattern Repeat to create 
a matching row of designs. Touch 


Delete | 
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To finish, touch Add and re-select 
motif 08_02. Use Edit mode to 
move the design to the bottom 

of the screen and then rotate 90 
degrees. Touch OK. Proceed to 
the Embroidery screen. Touch 
Edit and move the combination to 
the center of the layout. Touch the 
Uninterrupted Embroidery Key. 
Now you can thread the machine 
with black and it will sew from 
start to finish without stopping 
for a color change. 
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Embroider the combination 
design centered in the super 
large hoop. Trim to size using 
the pattern piece, with the single 
rotated motif pointing to the top 
of the pattern piece. 
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Trim to size using the yoke pattern. 


Step 3. Yoke 


Embroidery 
Using the 5” x 7” 
hoop, embroider 
motif 08_03 in 

the center of your 
second piece of 
stabilized fabric. 
Once again, select 
the Uninterrupted 
Embroidery Key 
and embroider with 
black thread. 





Remove excess stabilizer. Sew center panel to sides. 
Sew yoke to front and finish garment according 

to pattern instructions. Enjoy wearing your 
stunning new color block top and be prepared for 
compliments! 





a Loes van der Heijden's Coking Digitizing Easier 


ART & STITCH PLUS 


True vector based digitizing program, full lettering, 41 digitized fonts and 
monograms included, use TIF, Cross stitch, Multiple Angle fills, Fancy 
Embossing, Appliqué, Shading and Blending colors, Fur effects, Auto- 
Stitch wizard to turn an image into stitches, Richelieu Cutwork, Magic 

Hardanger, Freestanding Lace, Battenburg Ribbon Lace... 


Plus... Our upgrades are free! 


a product of Artistitch.com 
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} The striking contrast of “Black 
» and White” is forever a popular 
4) — fashion statement. Mix in classic 
embroidery designs stitched on 
the dividing seam in opposing 
colors — and you have an 
elegant statement! 


i 
{ 
j 


Fabrics can be embellished 
prior to cutting pattern 
pieces allowing for the 
use of any commercial 
shell top pattern in 
any size. Panel widths 
are a matter of choice, 
however, It is best to 
keep the joining seam 
no less than |” from 
the neckline seam and, 
if any darts need to be 
stitched, to keep the 
entire length of the dart 
within a panel. Lightly 
pencil in this reference 
line on both front and 
back pattern pieces 
making sure they match 
at the shoulder seam. 


tit Personality 


t\ 
tN > 


center front fold 


Black Fabric White Fabric 
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Embroidery 

Products 

Little Dainty Vines by Graceful 
Embroidery available at 
www.gracefulembroidery.com 


™M 


6D™ Embroidery Extra software 


Materials 

1 yd. 45” wide white handkerchief 
linen 

1 yd. 45” wide black handkerchief 
linen Note: yardage is subject to 
pattern style and size; pattern length 
(plus 4”) is needed in each color in 
order to cut on lengthwise grain. 

Commercial shell pattern with 
suggested notions (sample is 
Simplicity 8523) 

Sulky® Soft ’n Sheer™ Stabilizer 

Schmetz Needles: 60/8 Microtex 
Sharp-“fixing” to stabilizer 
(optional) 

80/12 Microtex Sharp- 
construction 

75/11 Embroidery 


By Pamela Cox 


Sulky® 40wt Rayon Embroidery 
thread: white and black to 
match fabric 


Step |. At the 
Computer 


Machine embroidery designs 
selected for use on fine delicate 
fabrics, such as handkerchief 
linen, must be of superior quality 
providing full satin-like coverage 
without unnecessary density 

or weight. Many professionals 
offer free download samples of 
their work which is a wonderful 
way to evaluate the designs. 
Look for a collection that offers 
individual elements which could 
be combined into interesting 
patterns or if the larger layouts 
consist of individual elements 


easily isolated in editing software. 


Looking at the example below, 
design #4 is a 6 2” x 4” unit 
comprising of five individual 
elements. 






Little Dainty Vines 
design #4 


from Graceful Embroidery 








By using these individual 
elements, other combinations 
can be created that will provide 
a clean thread break for white 
designs stitched on black fabric 
and then black on white. Design 
#14 is stitched in two colors: 

first all leaves/vines followed by 
flowers. Using the center grid line 
to represent the joining seam, 
notice that individual elements 
cross the seam line. Many editing 
programs have a function which 
inserts color changes. That 
process can be a bit complicated 
when a change needs to occur 
within a specific element such as 
a flower petal. It would be even 
more challenging to stop/start 
the machine to change colors at 
the right spot. The best method 
in establishing a clean break is 
to employ small designs uniting 
individual units at the breaking 
point. 


A sophisticated editing program 
is a must if one is serious about 
machine embroidery. A quality 
program should allow creative 
freedom easily preformed 

on many different levels. 

6D™ Embroidery Extra is a 
sophisticated editing program 
that allows free rotation while 
some other software programs 
demand the user to enter a certain 
angle degree. Therefore “degree 
angles” have been suggested, but 
they are just that, a close estimate. 


There are no set “rules” for 
designing a large layout and truly 
all combined designs require 
some time spent in “trial and 
error”. The more time spent in 
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“experimenting” with designs 

on hand, the less time will be 
required for future projects. 

For this project, keep in mind that 
the top element should be taller 
away from center (on the shoulder 
side since the neckline scoops 
down) and the total length should 
end above the finished hem line. 
The embroidered accent’s width 
will range upon pattern size, 

3 '4”-6”) using more narrow 
combinations on smaller sizes. 
You may choose to individually 
plan the entire strip of designs 
needed to fill the desired length, 
or plan one section, copy and 
paste it as a repeat pattern. 


Pamela's Tip 


Create a folder for this 
project on your computer to 
include the newly created 
individual elements. Add 
other original files which are 
possible candidates for the 
full layout. 


In the editing program, divide 
design #4 into five individual 
elements by using the “Free- 
hand” select function to truly 
isolate an intended section. 

Save each under new file names 
preserving the original for future 
projects. 


Working in a “custom” hoop 
260mm by the desired height of 
the garment (24” or 610mm), open 
4-d and flip horizontally. Free 
rotate until the design has two 





petals touching center (155°). Add 
4-a: rotate (135°) until the side of 
the top leaf comes in contact with 
center. Place the flower in the 
joining curls of 4-d. 





‘side of top leaf 
touches 


flower af 
junction of cu 





Add 4-b: invert and flip 
horizontally. Free-rotate until the 
second left leaf and one flower 
petal touch center (25°). Center 
the second leaf between the 
flower of 4-d and the lower leaf of 
4-a. 





Bring smaller elements into the 
workspace, rotating to increase 
center contact points. Add 4-c, 
invert, flip and rotate counter- 


clockwise (20°) until both leaves 
are on the right touch center. 
These same two leaves center the 
opposing flower. 






Black | White 


Stitching order matters under 
some conditions when combining 
designs. Design C is independent 
from other designs. However, 
designs D and A were combined 
to form a unique element. It is 
important that D stitches before 
A avoiding the vines of D from 
stitching over the flower. 


D needs to stitch 
before A 


: ~h 
or D will stitch 


n top of 
D he flower 
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Take the time to learn how to set 
the stitching order within your 
program. 


Finish the layout by including the 
original files #12 and #22 and 
adding the independent flower 
4-e. Invert and flip #12 placing 
the stem on the center contact 
points and the lowest point of 
the top curl at 20 degrees. Rotate 
#22 sixty-five degrees counter- 
clockwise. Stitching order 
matters in this case not only 
within the three elements but also 
that the side which includes #12 
stitches first keeping the stem of 
#12 under the flower. 






ontact i 
This side 
needs to 
stitch out 
first 


Black | White 


Change the colors on one side of 
center to a single thread choice 
and the other side in a different 
color. Do not combine colors 

at this point. Combine all the 
elements and save as Working 
Unit. 







ontact —f- 
This side 
needs to 
stitch out 
first 


Black | White 


The shell’s embroidered accent 
repeats the working unit three 
times with the middle unit flipped 
horizontally and the bottom unit 
omitting design #22 for a total 
length of 23”. Center the middle 
unit in the workspace placing 
adjacent units equal distance. 
Use grid lines as a reference, 

but also allow the eye to guide 
placement of the top and bottom 
units. 


Although the center grid line 
represents the joining seam 
during the planning process, once 
the designs are combined, the 
center line no longer represents 
this seam. 





JA 
Y 
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Joining Seam | 


a 
~{- Hoop Center i 

















A visual “joining seam” will 

act as an additional placement 
marker within each hooping 
during the stitching process. 
Select a simple “Line Block 
Font” from the lettering tab and 
type ten 20mm “underline” (_) 
symbols. Bring this line into the 
workspace, combine colors and 
then change the color to red. 
Rotate the line 90° and place on 
the vertical center. Combine this 
guide line with the full blouse 


front layout and save as Template. 


Template will be the foundation 
for dividing the large unit into 
stitchable sizes. 
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Template File 
“Working Unit" 
Center Line 


created by 
adding 





“Working Unit! Center Line 
horzontally Joining Seam 
flipped ( 





a 
Black Fabric White Fabric 
=p 4 eu 


How this design is divided 
depends not only on limitations 
within the editing software and/or 
the embroidery machine, but the 
division needs to be done in a way 
that makes sense to you. 


Options: 

* Divide left and right 

* Divide each working unit 
¢ Manually split the design 
* Auto split the design 


Many editing programs offer 
automatic splitting of large 
layouts oftentimes incorporating 
alignment markers. However, 
more options become available if 
a layout is manually split. 
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Free-hand select the top working 
unit, copy and save as Stitch 1. 
The only difference between this 
file and the actual “working unit” 
is that the stitching file includes 
the joining guide line. The guide 
line is never actually stitched, 

it simply serves as a visual 
placement marker. 


While free-hand selecting the 

next stitching unit, include a 
portion of the top unit to act as 
additional placement aides: seam 
line plus various points of the first 
stitching can be selected for exact 
positioning options. 


Ld 
Template File fg = & 
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Once again, only the middle unit 
is actually stitched, so it may be 
helpful to change the portions of 
the top unit to a “funky” color 
to help separate the units at 

the machine. Save as “stitch 2” 
repeating this complete process 
for the final segment. 


Step 2. Prep 

Wash, dry and press the linen 
prior to use allowing any possible 
shrinkage to occur. Successfully 
embroidering on this delicate, 
light weight fabric requires a 

few special considerations. Use 
ultra-fine pins (size 22) and sharp 
new needles for stitching. It’s best 
not to secure handkerchief linen 
directly in a standard hoop but 
rather tightly secure the stabilizer 
within the frame and anchor it 

to the stabilizer by one of the 
following methods: 


Securely pin the fabric to the 
hooped stabilizer keeping the pins 
out of the sewing field. 


Machine baste or “attach” the 
fabric to the stabilizer. However, 
when machine basting on fine 
linen, use a very small gauge 
universal sewing needle (65/9) and 
a lightweight thread (60wt). 


This will require changing 
needles from the basting to 

the embroidery stage, but this 
extra step eliminates large holes 
puncturing the fibers. 


Use Sulky® KK 2000™ Temporary 
Spray Adhesive to hold the fabric 
onto the hooped stabilizer. 


Refer to the penciled guide line 
on the pattern and cut a piece of 
black linen 2” larger on all sides. 
Do the same for the white linen, 
remembering that this color 
needs to incorporate one entire 
front half plus the additional area 
which will join the black linen 
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(black 9” x 29”; white 19” x 29”). 
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Join the two fabric pieces in a 
French seam. Press the seam 
allowance towards the black 
fabric. 


Step 3. Embroidery 
Hooping the first unit depends 
upon its size. However, from the 
top of the fabric, measure down 
approximately 2 4” plus the seam 
allowance and half the design’s 
height. Use the diagram below as 
a guide. 





a 2 wiggle room 
4 + 12° seam allowance 
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Black Fabric 











Once the embroidery is complete, 
remove all excess stabilizer and 
jump threads from the wrong 
side. Press the embroidery face 
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down on a thick terry towel 
protected from the hot iron with a 
pressing cloth. 


=tep 4. 
Construction 


Place the pattern on the 
embroidered fabric aligning the 
penciled dividing line with the 
joining seam. Pin the entire 
pattern to the single thickness 

of fabric including pinning right 
down the pattern’s center fold 
line. Fold the fabric-wrong sides 
together down the pattern’s center 
front and re-pin through both 
layers of fabric. Cut pattern front. 





Follow the exact process for the 
back-omitting embroidery- cut 
the back panel. Follow pattern 
directions to construct garment. 


Find Your Embroidery Designs 
and Manage Them 


"BuzzXplore® is another 
great product from the 
Buzz Tools line. I love the 
3-D rendering of designs. It 
is so fast!” 

Penny Muncaster-Jewell 


Author and certified educator of 
Brother's PE-Design software 


TRY IT FREE! Unlike other embroidery catalog software, 
BuzzXploré’manages designs in the structure you have on 
your computer making it easier for you to find designs 
from any software program. It supports over twenty 
embroidery formats, eight graphics formats, text files, rich 
text and even ZIP archives. It will even write your USB 
embroidery drives for you. Visit our website for more 
information or to download the full featured trial. 


e= 


1-925-362-1750 


Dealer Inquiries Welcome! 


The little guys with the BIG name in embroidery software. 











Sometimes a friendly ‘competition’ can be just what you need to get 

the creative juices flowing. For this issue, the staff at Designs in Machine 
Embroidery were invited to decorate a Bucket Tote. Each participant received 
a different color: black and white, turquoise and white and lime green and 
white. The totes are just one sample from the many options at Discount 
Embroidery Blanks. If you have a group of friends that gather to stitch, you 
might decide to do a similar Tote Bag Challenge. 


=a 





Supplies 

Bucket Totes from Discount 
Embroidery Blanks www. 
discountembroideryblanks.com 


LIME GREEN 
AND WHITE 


BUCKET TOTE 
By Sherry McCary 


Embroidery 
Products 
Layered Flower Mega Set from 
EmbroideryGarden.com 


Texture Magic by Superior 
Threads 


When Denise set forth the challenge of 
embroidering on these cute totes my first 
instinct was to stitch a large monogram 
on organza and use fabric glue to applique 
the embroidery onto the tote. This is 
something I’ve done on many bags and it’s 
always a big hit with the recipients. 





But I had recently fallen in 

love with the 3-D flowers in 
Embroidery Garden’s Layered 
Flower Mega Set and saw this 
tote bag as the perfect canvas to 
showcase them. Although these 
flowers can be stitched without 
using Texture Magic, they curl 
up and come to life when you 
follow the instructions that come 
with the design set and add the 
Texture Magic to the “embroidery 
sandwich”. 


The second part of the challenge 
was to use black and white - one 
of my favorite color combos! 


After sorting through my stash 
of small black and white prints 
and narrowing the selection down 
to three fabrics I started test- 
stitching. Much to my surprise I 
learned that sometimes the most 
simple approach is the best one. 
None of the fun black and white 
prints looked as good as plain 
black fabric stitched with white 
thread. 


After the flowers were stitched 
and shaped came the challenge 
of attaching them to the tote. 
Unfortunately, my favorite 
fabric glue just slid around and 
never “set” on the vinyl tote. In 
the end, hot glue did the trick. 
Because these flowers are sturdy 
and thick, the glue doesn’t soak 
through and cannot be seen from 
the front of the tote. 


BLACK AND 


WHITE TOTE 
By Denise Holguin 





Supplies 

Download the FREE In-the- 
Hoop Flower embroidery 
design at dzgns.com and 
click on Magazine/Current 
Issue then select Volume 93 





Black vinyl 
Lime green buttons for flower 
centers 


Stitching on vinyl can be a 
challenge unless you have a Snap 
Hoop or Snap Hoop Monster. 
These hoops prevent the chance 
for hoop burn. 
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After stitching, trim the flowers. 
One of the joys of working with 
vinyl is a nice smooth edge. 





I hand sewed each of the buttons 
to the flower centers. 


I took a shortcut and glued the 
flowers to the bag. 








It's a quick and easy project tote! Since I 
work on sewing projects at home and work, 
I'm using this tote to transfer supplies 
from one location to the next. 


TEAL AND 


WHITE TOTE 
By Eileen Roche 





When I looked at the teal and white tote 

LT immediately thought of another staff 
member, Stephanie Sanders, and her 
adorable two-year old daughter. So I 
went to My Quilt Embellisher embroidery 
software to create an applique for Peyton. 


I clicked on the Border icon and 
selected border 22. 











I selected the border design on 
the screen, right clicked and 
selected Ungroup from the drop 
down menu. I selected only the 
outer border and clicked on the 
Applique icon. 

















Instantly, the border was now 

an applique. I selected the Text 
icon to make a large initial. In the 
Properties Box, I entered 3” in 
the height box, scrolled through 
the fonts to Formal Monogram, 
typed a capital letter P and 
clicked on Apply. 





To add her full name into the 
layered monogram, I clicked on 
the text icon, typed Peyton in 
the Properties box and selected 
the Fan_Scr font. Once I clicked 
Apply, the monogram was set. I 
resized the name to fit within 
the applique and then saved the 
design in the stitch format. 
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Since the Baby Lock Enterprise 
has a live camera feature, I used 
it to make sure my design was 
centered over the target sticker. 




















At the machine, I replaced the 
arms of the multi-needle machine 
with the Quick Snap attachment 
and inserted the 4” x 4” Quick 
Snap Monster metal frame and 
traced the design. 


After trimming the applique and 
stitching the remaining colors, 
the project was complete! 





Then I stitched color 1, the 
placement guide. 





Then I slid the bucket tote onto 
the frame centering the design 
area and placed the magnetic 
frame on top. 





I placed a piece of applique fabric 
over the outline and stitched 
color 2, the tackdown. 
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By JoAnn Connolly 


In sharing my love of embroidery, I've often had people ask if a particular design is offered in 
a smaller size to fit the largest hoop they have and | always feel bad if I’m not able to reduce 
a design so that they can use it. Not everyone has an oe 

industry's largest hoops, so I've made it my mission to create designs that will not only offer a 


” 


real “wow" factor, but will fit in the one hoop almost every embroiderer has — the 4" x 4”. 


Black and white blocks 
seem to float above 
their own shadows with 
their clean lines and 
contrasting patterns 
creating this bold illusion. 
A restrained palette plus 
simple shapes doesn't 
have to add up to boring 
- pick a parcel of prints 
and get stitching! 


Embroidery 


Products 

Garden of Daisies GOD078 
“Shadow Block” 
design file available at 
www.gardenofdaisies.com 

“Shadow Block” design measures 
3.90” x 3.90” 
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Materials 

4 yd. of home-dec or bottom- 
weight white cotton 

% yd. of black quilting-weight 
cotton 

Nine 4” squares of coordinating 
black and white printed 
quilting-weight cottons 

Adhesive tear-away stabilizer, 
such as Pellon® Stick-N-Tear™ 

Fusible web such as Pellon™ 
Wonder-Under® 

8” length of hook and loop sew- 
on tape 

16” x 16” pillow form 

Water soluble fabric marker 

Clear ruler 

Black embroidery thread 

Sewing thread to construct the 
pillow 


step |. Prep 
Cut one 17” square of the white 
cotton for the pillow top. 


Cut two 11” x 17” pieces of the 


white cotton for the pillow backs. 


Cut nine 4” squares from the 
black cotton. 


Back all of the black and printed 
cotton squares with fusible web. 
Remove the paper backing. 


roidery machine that includes the 





Mark the placement of the 

designs: 

Mark the center of the pillow top 
with the water soluble marker. 

Make a mark 5” to the left and 
right of the center mark. 

Make a mark 5” above and below 
the center mark. 

Make a mark 5” above and below 
the left-most mark. 

Make a mark 5” above and below 
the right-most mark. 





Step 2. Embroidery 


Hoop the adhesive tear-away 
stabilizer. Carefully remove 

the protective paper by scoring 
around the inner edge of the 
hoop, being careful not to score 
through the stabilizer itself. Mark 
the center of the hooped stabilizer 
with the marker. Adhere the 
pillow top fabric to the hooped 
stabilizer, aligning the center 
mark on the fabric with the center 
mark in the hoop. Place the hoop 
in the machine. 


67 


Stitch Color 1, the placement 
guide for the black “shadow” 
fabric. 





Spray the back of one of the black 
cotton squares with temporary 
adhesive. Adhere the black square 
to the fabric in the hoop making 
sure to cover all of the placement 
stitching. Stitch Color 2, which 

is the tack-down stitching for the 
black fabric. 





Remove the hoop from the 
machine but do not remove the 
work from the hoop. Using sharp 
embroidery scissors, trim around 
the black fabric close to the 


stitching, being careful not to clip 
the stitches. 





Place the hoop back in the 
machine and stitch color 3, which 
is the satin stitch outline for the 
black fabric. 


Spray the back of one of the 
printed squares and adhere it 
to the hoop fabric, covering 

the placement stitching. Stitch 
Color 4, which is the tack-down 
stitching for the printed fabric. 








Remove the hoop from the 
machine but do not remove 
the work from the hoop. Using 


sharp embroidery scissors, trim 
the printed fabric close to the 
stitching, being careful not to clip 
the stitches. Place the hoop back 
in the machine and stitch Color 5, 
which is the satin stitching around 
the printed square. 





Remove the hoop from the 
machine and remove the work 
from the hoop. Carefully tear the 
stabilizer away from the back of 
the pillow top fabric. 


Repeat the above steps for each 
of the remaining “shadow” and 
square fabrics. 


Press the pillow top to adhere 
the appliqué fabrics to the pillow 
fabric. 


Step 3. Constructing 
the Pillow 
Pillow back 


Fold under 1” and 1” again along 
one 17” edge of each back piece. 
Topstitch in place close to the 
fold on each piece. Center the 8” 
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hook side of the sew-on tape on the wrong side 
of the hemmed edge of one back piece. Stitch 
in place around the tape’s edges. Center the 8” 
loop side of the sew-on tape on the right side of 
the other hemmed edge of the other back piece. 
Stitch in place around the tape’s edges. Join the 
two back pieces using the hook and loop tape. 
Baste the left and right back pieces together 
within the seam allowance where they overlap. 
The back piece will measure 17” square. 


"+ 1” folded under 
ind topstitched 


Pillow 
Back 


Finish 

Place the pillow top and pillow backs right 
sides together and pin along all four sides. 
Stitch the pillow top to the pillow back with 

a '4” seam allowance. Clip the pillow corners 
and turn the pillow cover right side out. Press. 
Insert the pillow form. 
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your satisfaction 
suaranteed 


no hassles, no restrictions, 
no restocking fees 


Our lifetime, 100% money-back promise to you is 
simple. There’s no fine print. If, for any reason, any 
product does not meet your expectations, simply 
return it for a refund or credit of its purchase price. 


Discover why enthusiasts, like you, have trusted 
Nancy’s Notions for more than 3 decades for the 
best in sewing, quilting, and embroidery, including: 


Hooping & Placement Tools _ 
Stabilizers & Thread 
Embroidery Blanks Nae 
Hot-Fix Swarovski Crystals - 
Design Collections & Single Designs 


Nancy's Notions 


nancysnotions.com 
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Embroidery 
Products 


Leaf Lantern design from Stitch 
Soup www.stitchsoup.com 
5” x 7” embroidery hoop 


Materials 

Woven water soluble stabilizer 

Four 5” x 7” pieces of organza 
fabric 

One 2” x 6” strip of cotton fabric 

Embroidery thread and matching 
bobbin 

Battery-operated flameless votive 
candle 

Hanging hardware per Stitch 
Soup’s instructions 


Step |. Stitch the 
Elements 


Send the lantern design to your 
embroidery machine. Hoop two 
pieces of woven water soluble 
stabilizer in a 5” x 7” hoop. Stitch 
the first color, the brackets. 





Stitch the placement guide for the 
rectangle and cover the outline 
with the cotton fabric. Stitch the 
tackdown. Remove the hoop from 
the machine and trim the excess 
fabric. 





Add two pieces of organza 
fabric on top of the water soluble 
stabilizer. Stitch the leaves. 
Remove from the hoop. 


Hoop another piece of water 
soluble stabilizer and place two 
pieces of organza fabric on top 
of the hooped stabilizer. Stitch 
the remaining leaf designs, (no 
trimming is necessary until it is 
out of the hoop). 





Remove the fabric and stabilizer 
from the hoop and carefully trim 
all excess fabric and stabilizer. Do 
not rinse away the stabilizer until 
a later step. 


Step 2. Assembly 


Sew the leaf sections to the 
bottom of the fabric strip in 
matching thread with a satin 
stitch at the sewing machine. 





Sew the back seam together with 
a satin stitch; butting the edges 
together and stitching on the right 
side of the fabric. 


Rinse all stabilizers from the leaf 
designs by running under warm 
water. Form a mold to help the 
lantern keep its shape when it 
dries. 





Follow the designer’s instructions 
for adding the hanging hardware. 
The stitched brackets hold the 
votive candle in place. Very clever! 
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Fabrics 
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Embroidering on 


Rubber 
Waffle 


Weave 


Rubber waffle placemats are 
made out of a soft, flexible rubber. 
Like foam, the rubber regains 

its shape after being pressed on 
or pulled. There are no fibers, 

so it may not be considered 
“fabric.” But we found it to be 
relatively easy to embroider these 
placemats, and add an extra- 
special touch. 





ge 
By Deb Mundinger & 
Kenny Christopher 


Upon encountering a 

new type of fabric, our 
first question is: How 

can we embroider on 
that? And when those 
bright, easy-to-clean 
rubber waffle placemats 
appeared in stores and 
on picnic tables, we began 
experimenting and testing. 









Choose designs with solid fills. 
Avoid light designs, and don’t use 
designs that have running stitches 
(like Redwork). Light designs and 
running stitches will get lost in 
the waffle texture. 





We first tested the placemat with 
tear-away stabilizer on the back, 
and water soluble on top. The 
water soluble stabilizer on top 
helps to keep the stitches from 
sinking into the waffle texture. 
The long-stemmed flower design 
that we used has simple but solid 
fills, and it performs beautifully 
on this unusual “fabric.” 
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The tear-away stabilizer worked ~~~ ~~5 ips———-_—_ 
well, but we wanted to see if Th P 
we could make the placemat 


reversible by using water soluble Design choice: Choose designs 


stabilizer on both sides. We with simple but solid fills; light 
wound bobbins with the same designs will get “lost” in the 
thread that we used for the texture. 


needle, and sandwiched the 
placemat between two pieces of 
water soluble stabilizer. 





Stabilizer: Water soluble (like 
Vilene) or tear-away on the 


After we finished embroidering back side; water soluble on 


: the design, we carefully removed top. 
stitches. These types of placemats the excess stabilizer. You can soak P 


mits a ies ard the placemats to remove any extra 
Eerie ous wl aa heat ihe bits that get lodged in the waffle Needle: 75/II sharp sewing 


rubber strands slightly. qiBAtie. needle: an embroidery 
needle may also be used 


After embroidering, tear the 
stabilizer away, and be careful not 
to stretch the rubber around the 





Deb Mundinger, President, and Kenny 
Christopher, Vice President, are two savvy 
stitchers from Embroidery Library, Inc. Visit 
their website at www.emblibrary.com. 


Designs featured: 
Coneflower, Long-Stemmed 
A8828 








These types of placemats are 
seasonal, and you'll likely find 
them in discount chain stores in 
the spring and summer months. 
The ones featured in this project 
were ordered from Amazon. 
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By Scott Goodman 


The Case of the 
Bouncing 


Bobbin 


It was a dark and stormy night. Suddenly, I was 
startled by a frightening noise followed by eerie 
silence. Looking in the direction that the silence 
emanated from, I deduced that my embroidery 
machine ceased to embroider. 


The little frowny face on the embroidery machine’s 
error screen mirrored my own look of horror. I 
reached for the hand wheel and attempted to change 
fate. The machine met my attempt with equal 
force...stalemate. Trying to stay one step ahead of 
“Christine”, I started removing my hooped project. 
The project was immovable and frozen in time. A 
quick glance underneath confirmed my suspicion. 
Bird’s nest. Seemingly meters of thread. My project 
became one with my machine. This is where the tale 
becomes PG-13 for language and violence. 


Prepping for surgery, I reached for my bird’s nest 
tool. The hook tool felt like an old friend as I 
snagged the offending knot of thread. With the 
scalpel in other hand, I deftly excised the connecting 
pieces with the surgical precision of a Beverly Hills 
cosmetic surgeon. 


After cleaning the field of all debris and carefully 
examining each component for damage, I gently 
reassembled the precious pieces with deliberate care. 
How? 

Why? 








Scott Goodman, owner of Sewing Machine Warehouse & Kneedle. 


com has been servicing the sewing public since 1976. 


Following a path of experienced logic, I checked the 
upper threading path for any missteps. All seemed 
fine. The bobbin seemed to be loosely wound with 
thread that matched the upper thread color. I 
removed the foreign thread and noticed only a small 
amount of bobbin fill thread remaining. The mystery 
at hand? Why did the upper thread wrap around my 
bobbin. 


The plot thickens. I checked the hook timing and 
clearances; all were on the money. The bobbin case 
was in perfect condition; no nicks, punctures or 
scratches. I inspected the threading path looking 
for any nicks, cuts or abrasions that could snag 

or divert the upper thread. All looked pristine. I 
rewound the bobbin and continued with my project. 
My embroidery continued, almost without a glitch, 
when the frightening noise followed by eerie silence 
struck again. This time, I called in my markers 
and contacted my extended Network of Intelligent 
Technicians With Insight and Tact or NITWIT. 
After much dialog, consensus was reached using 
SCIENCE. Removing my haunted machine from 
the candle-lit inverted pentangle on the ground, I 
inspected the bobbin. Per the prevailing theory, I 
observed minor bumps, nicks and abrasions on 

its perimeter. I replaced the bobbin with a freshie, 
loaded with high quality bobbin fill thread, and 
behold! The evil spirits and demons were exorcised 
from my embroidery machine. The culprit? The 
almost-empty bobbin is lighter in weight than when 
full. The seemingly microscopic bumps and nicks 
on the almost-empty bobbin’s edge caused it to jump 
and dance about while rotating. With Blue Angels- 
like precision the bobbin popped up periodically, 
catching the pirouetting, stitch-in-formation, loop. 
Once the bobbin becomes lassoed, every rotation 
causes another loop until...eerie silence. 
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With apologies for some really bad writing, 
sometimes our greatest embroidery problems can 
be confounding for your local factory-authorized 
technician. While your technician generally 
assumes that you are not clinically insane (unless 
you bring in documentation), his or her challenge 
will be duplicating your symptom(s). There are 
many challenging areas that can cause you grief. In 
no particular order: thread, threading, stabilizer, 
bobbin, needle plate, bobbin case, poor design 
digitizing, poor sizing, design density problems. 
Invariably, something minor can cause disastrous 
results. 


Our service center is located in the culturally- 
diverse, Southern California area. We have a special 
room where customers can set up their embroidery 
machine, with the intent of duplicating their demons 
in arms’ reach of a sympathetic technician. We have 
seen our clients pray, chant, dance, sing, curse and 
sprinkle Evian water about the room (we don’t like to 
judge). 


When you have an issue that confounds your local 
technician, bring in all that youcan. Try to keep 
your machine in the same state (threaded, hooped, 
etc.) as when the problem occurred. Your technician 
is part of a greater community that will listen, 
embrace and offer viable solutions. 


Special thanks to my favorite technician, Charles 
Sweeten from Brother International. 


Who is your favorite technician and why? Let me 
know, I'll give himlher a big pat-on-the-back. 
Send me an email: GreatScott@kneedle.com or 
Facebook me: Facebook.com/GreatScottSews 


























SS 
Sopeosoe boas 
ssietatt 


pee 


Designs in Machine Embroidery * Volume 93 ¢ July/August 2015 * www.dzgns.com 75 


...Continued from Page 80 





Since I was enjoying myself and 
forgetting my sadness, I decided 
to try another layout. 


Click on the Text tool. Select 
Baushaus. This font seemed to fit 
Kibbles’ personality. 


I typed the name, Kibbles and 
clicked Apply. 





Click the Text Designs Icon. 
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——— 
soa ee 70003 
= os sorcerer ft 








I got very distracted with all the 
designs! I chose the Bone design 
and clicked Ok. 





Click on the Text Designs Icon 
again. 


Select the Crown Design and click 
ok. 





I rearranged the Crown design 
so it was positioned on top of the 
Dog Bone design. 





The bone needed something 
more. I added the year, 2015. 





My creative juices continued to 
flow and I lost track of the time. 
The design isn’t quite right. I 
experimented again. 


I decided I needed to enlarge 

the name Kibbles. Perfect 
Embroidery Pro has a handy 
cheat sheet. If you hover over the 
font, it will display recommended 
sizes for a particular font style. 
Good information to know before 
lenlarge the name. 
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Properties - Text ax Next I selected the second 
AS®e2Suawtseew «> Kibbles design. I deleted the 


anes AaRb letters “Kibb”. 



























fee Fe Bats I repositioned the “Kibb” above 
Available characters: 
‘spa ABCDEFGHIJKLMNOPQRSTUVWXYZ the crown. Then I rotated the 
] abcdefghijkimnopqrstuvwxyz “ ° 
Line 0123456789 les” 270 degrees. 
PER 
Rel 
Recommended height range: 
v 0,39 -1,97in 
‘Startat: |Left | Type: | Normal v 
shift: Above E 
An hour of playing with 
embroidery software kept my 
mind occupied while creating 
SERGE: es something special to honor my 











' — four-legged friend. Machine 


: embroidery is such a wonderful 
I rearranged name until I had a creative outlet. Use it as often as 
pleasing layout. you can! 


I changed the height to 1 inch. 


I copied the name Kibbles. 


Kibbles 





I selected the first Kibbles design. 


Then I deleted the letters, “les”. I clicked on the 3D View. Now 
it is a design fit for a princess, 
named Kibbles! 





Kibles Authany Lisieun Holguic 
2000-2015 
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Website 
www.appliqueforkids.com 
www.ARTandsTITCHplus.com 


babylock.com/Trust 
www.bethedifferencefoundation.org/store 











www.bernina.com 
www.BFC-Stash.com 
www.brothersews.com 


www.bunnycup.com 
www.buzztools.com 


www.dzgns.com 
www.DiscountEmbroideryBlanks.com 


www.EasyOrganizerSuite.com 
www.embrilliance.com 


www.embroideryarts.com 
www.embroiderygarden.com 


www.emblibrary.com 
www.embroitique.com 


www.dzgns.com/freedesigns.php 
www.gracefulembroidery.com 


www.KreationsbyKara.com 
www.sewingandcraftclub.com 
www.nancysnotions.com 
www.dzgns.com 

www. pfaff.com 

www.SCHMET Zneedles.com 


www.sewspecial.com 
www.sewtimeless.com 


www.StitchSoup.com 
www.stunningstitches.com 
































www.machinecrossstitch.com 


www.sulky.com 
www.theSewphisticatedStitcher.com 








www.urbanthreads.com 





www.ZippyDesignZ.com 





*IFC = Inside Front Cover 
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DESIGNS 
ONLINE 


Summer Fun Collection 
Courtesy of Designs in Machine Embroidery 
www.dzgns.com 


DOWNLOAD THESE FREE DESIGNS ONLINE AT 


www.dzgns.com/collections/free-embroidery-designs 





Designs’ Details 


DOWNLOAD THIS FREE | 
=~ DESIGN NOW! 
oa | @r? gE} “like” us on 
f facebook 


To download this design go to our 
facebook page and like us! 








Summer Celebrations 
From CD #D10400 - Sue’s 4 Seasons 


\___http://www.facebook.com/machinecrossstitch _) 


@ 














Cross Stitch Embroidery Designs 
www.machinecrossstitch.com 


i Seams Sew Special 


Get 20% off of your next purchase of 
$40.00 or more 
Use Coupon Code love2sew 
<xowww.sewspecial.com 


5 Criswell Embroidery & Design and More “ Collections, Projects, Classes 


1-604-885-3822 “> kerrin@sewspecial.com 


Fa Madeira 
Appliqué Rieces 
$ Embroidery CD 
“ni Faux Madeira Appliqué 
‘f Embroidery CD and 
Instructions Booklet 
fraes By Kandi L. Christian 
one pane Dime readers receive 20% off 
Der eeHUS enter code DIME615 4 
www.SewTimeless.com 
(877) 870-6961 
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Monogram of the Month 





Preface: | decided to deviate 
from monograms because 
sometimes monograms aren't 
enough. Read on and you'll 
understand why. 


| looked at the time and braced 
myself as if an earthquake 

was about to happen. It 
didn't. But my mind was 

miles away. A week ago on 
Friday evening we had to put 
the family dog down. She 
was |5 years old and she was 
falling apart. As | stared at my 
computer monitor, trying to 
figure out what to do next— 
remembering exactly where | 
was a week ago at this time, | 
decided | had to occupy myself. 


I opened Perfect Embroidery Pro 
software without a clear plan 
and with some reluctance. There 
wasn’t any inspiration floating 
around in my head. None. 


I played with features and 
dabbled with different design 
layouts. During this process, I 
realized there are some very fun 
designs in the software.... 


By Denise Holguin 


Did you know there are many 
dog related designs built in to the 
software? 


Kibbles would definitely approve. 
I was able to make a paw print 
frame using the Symbols feature. 


Select the paw print symbol and 
click Ok. 


Drees ee eee ee ae 





Drag and drop the paw design. 
You can make it large or small 
depending on how far you drag 
the mouse button across the 
screen. 


I went crazy copying and pasting. 








To see how the design would 
stitch I went to View, Slow 
Redraw. 
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That’s when it became clear it 
was as if Kibbles ran around on 
the screen. The paw prints were 
definitely not in a good stitching 
order. 
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To make the paw prints stitch 
efficiently, click on Edit. 
Optimize Sequence. That’s much 
better! 


Continued on Page 76... 
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2 URBAN THREADS . ee 
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grab these embroidery designs and make your own beautiful things at 


www.urbanthreads.com 


'_g 
| Oe 





= - =. ~ | | Pe 
WWw.emybpil al 
V\ Vv VV / J ) 

VV VV VV NIFUCKRJULLA ET C 





embvoideryLibrary 


